
he Bankside Gallery is located on the south bank of the Thames River in the  

center of London, adjacent to the northwest corner of the Tate Modern Art Gallery 

and a block or so west of the reconstruction of Shakespeare’s Globe Theatre.  The 

Bankside is the home of what is now named the Royal Society of Painter-

Printmakers.  The Society was established in 1880 by Francis Seymour Haden and 

five of his colleagues who sought recognition of etchings as a painter’s art rather 

than merely a means of reproduction.  In 1888, Queen Victoria granted to the  

Society a royal title.  In 1911, King George V granted a charter of incorporation to 

the Society.   

 In 1989, even though the Society was one hundred and nine years old, it 

had seen only six presidents.  On October 23, 1989, the Society held its annual  

exhibition at the Bankside Gallery.  After the Gallery closed at 5:00 p.m., the  

members of the Society came back into the gallery by the back door to remove 

their unsold work.  Chairs were brought into the gallery to set up a meeting space.  

At 6:00 p.m., the annual meeting began with the normal review of the activities of 

the Society after which the annual general meeting was adjourned.  Then, an  

extraordinary meeting was called to order to elect the next president of the Society.  

The next president (the seventh in the history of the Society and its youngest) was 

named.  He was an American.  The name of the seventh president was Joseph  

William Winkelman.   

 Joe had been born 48 years earlier in Keokuk, Iowa.  It was then a town of 

about 15,000 people tucked into the bend of the Mississippi River which formed 

the southeastern border of the State of Iowa.  Joe’s parents, Cleo and George  

Winkelman, had five children.  The oldest was Mary, then Joe, then came Joe’s 

younger sisters, Chris and Jane and finally, his brother, John.   
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Joe remembered, “Growing up in Keokuk in the 1940s and 50s was idyllic, for 

which I feel very fortunate.  My family lived in a fine wooden house that my  

paternal grandfather had built in 1905 on the corner of Franklin and North 11th 

Streets after retiring from farming in Clark County Missouri.  We five children 

resided in a peaceful neighborhood with open yards along tree-lined streets 

where children could play together in safety, attending Garfield Elementary 

School a few blocks away.  There was a good bus service then and all the  

amenities of a small town were within walking distance.  Main Street was lined 

with shops, offices, medical and social facilities and churches nearby, all perched 

on the bluff above the Mississippi River.  Youthful friends maintained  

relationships throughout grade school, especially those in Boy Scouts, and  

remained a closely knit society of youths throughout Keokuk’s Junior and Senior 

High School.  Industry was growing and the quality of the public education that 

was provided at all levels was outstandingly high with extra scholastic activities 

of a wide variety to meet every need and interest.  It was a happy and  

prosperous time to be a Keokuk resident as a part of a friendly and progressive 

community with ample opportunity for any child to develop interests and 

achieve excellence in developing skills.” 

 The idyllic life experienced by the Winkelman family in Keokuk was  

disrupted on Friday night, December 9, 1955.  Joe’s sister, Mary, had accepted a 

ride home from a YMCA dance with three of her friends.  The driver was home 

on leave from the Navy.  As the car rounded a curve on Middle Road at a high 

rate of speed, the driver lost control and the auto careened off the road and into a 

stand of trees.  Two of the young women and two young men died in the crash.  

Mary was one of them.  She was 16 

years old.  Three days later, a double 

funeral service was held for Mary and 

her closest friend, Judy Loring, who 

had also been a passenger in the car.  

As the Winkelman family strove to get 

past Mary’s death and resume a  

normal life in Keokuk, another tragedy 

struck.  On December 26th of the next 

year, Joe’s father, George, who was 

only 55, passed away.  That left Joe’s 

mother, Cleo, to raise her four  

remaining children.  As Joe recounted 

“I took on greater responsibility as my 

widowed Mother struggled to manage 

our farms and raise my three younger  

siblings”. 

  

Continued on Page 3 
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       But the family did persevere.  Cleo maintained the family home and saw to it that 

Joe and his younger siblings participated in school and activities and completed the 

education that was available for them in the Keokuk area.  Joe graduated from Keokuk 

High School in the spring of 1960.  He recounted, “It was a time when two years of  

national service had been reckoned into every young male’s career path.  Having  

considered a possible vocation in architecture or civil engineering and accepting the 

need to serve in the military, I hoped to attend West Point Military Academy to train as 

an army officer and engineer”.   But because of medical problems, he had to look  

elsewhere.  “I took advice from Father Jardine (his Episcopal priest) who sensed my 

uncertainty and encourage me to study liberal arts at a small college for a year to have 

a pause to consider where my true interest lay.  I was fortunate that he enabled me to 

gain late admittance to the University of the South at Sewanee, Tennessee.”    

Continuing, Joe remembered “adjusting myself to a men’s college in a region where I 

knew only one other student, isolated in the arcadia of the Cumberland Plateau of  

Tennessee, I attended lab science and mathematics courses that made it apparent that I 

was not qualified for a technical profession.  The greatest surprise was that I flourished 

in English and developed interests in studio art, edited student publications and took 

leadership in social organizations.  But by the end of my four years, I still remained 

uncertain of how to develop these interests.  I had been in the Air Force Reserve Officer 

training course.  That convinced me that I did not want to proceed with a commission 

but preferred to find a way to fulfill national service as a civilian.  As the draft  

prompted me to consider an alternative plan, I concluded that I should consider  

continuing studies in business and, as  result, I obtained a deferred place at Warton 

School of Finance at the University of Pennsylvania and in the interim, I volunteered 

for a two-year service in the Peace Corps.”  

 In the Summer of 1964, it was determined that his service in the Peace Corps 

would take place in the newly independent Tanzania as a teacher of English in a  

secondary school located in the western region of  that country.  He took a training 

course in teaching English as a foreign language at Columbia University in New York 

City.  Not far away was a girl’s school which was similarly restrictive and financed.  It 

was also a boarding school staffed, in part, by Peace Corps volunteers.  One of the  

volunteers at that school, and a member of Joe’s training class at Columbia, was  

Harriet Lowell Belin who had come to Africa from Massachusetts.  She taught  

advanced chemistry and mathematics.  Joe and Lowell became acquainted during 

their time in Africa and established a friendship that would ultimately result in a  

marriage, continuing, at last count, for forty nine years.    
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 During his two years in Tabora, Joe was the only teacher able to teach art to the students.  As a part 

of that, he began drawing and painting as he assisted pupils to work from their observation and  

imagination.  That caused him to consider the possibility of retraining in the area of fine arts.  He was  

concerned, however, about the ability to make a living as an artist and also about finding civilian fulfillment 

for his draft obligation.  After the completion of his Peace Corps tour, he entered graduate school at the 

Warton School of Finance in pursuit of a two-year MBA degree.  He continued to see Lowell who had taken 

a biochemical research position at Carnegie Institution in Washington, D.C., and he made frequent trips to 

Washington during that period.  According to Joe, “After one semester of accountancy and remedial  

mathematics required of entrants on the MBA program, I concluded that I made a mistake.  So, I resigned in 

order to find a channel into Fine Arts.  On the strength of my two years of experience in Africa, I was offered 

a secondary teaching position in a West Philadelphia Junior High School, teaching ninth grade English 

while I spent evenings drawing and painting at an open arts school in South Philadelphia and  

experimenting with etchings at the Print Club nearby.”  Joe’s first etching, made while he was at the  

Philadelphia Print Club in 1967, was entitled “New York”.  (Picture #1)  He was determined to gather enough 

work to apply for a full-time degree course for the following year and wanted to acquire instruction in 

drawing from observation of the natural world.  A British friend, whom he had known in Tanzania, and 

who had become an anthropologist at Oxford, wrote to him about the Ruskin School of Drawing at Oxford 

University’s Ashmolean Museum.  He put Joe in contact with the principal of the school and offered to serve 

as a referee when Joe applied for a place in the three-year Certificate of Fine Art course.  Joe secured a  

position in the Ruskin School and started in the fall of 1968.  In his words, “The first term was challenging 

but I flourished under the tutorial guidance as I practiced drawing from antique, classical sculpture in the 

Museum and paintings from still life and the nude figure.  Reading art 

history, attending lectures and writing essays required individual  

application with study of human anatomy essential to inform our manual 

work.”  
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ig controversies have a tendency to stick around for a 

long time.  More often than not, they do this because 

there is some real power to the arguments on each side of 

these controversies.  Sometimes the really big controver-

sies continue to engage people’s passions even long after 

the issues that generated the controversy have been de-

cided. 

It is on this basis that neither Henry Clay Dean 

nor William W. Belknap* can be considered the most con-

troversial person ever to have lived in Keokuk.  Yes, both 

men engaged the passions of a large number of people 

once, a long time ago.  To be harshly critical of President 

Lincoln and the Union’s conduct of the war on the streets 

of Keokuk as the war was in its most difficult and uncer-

tain days, as Dean did, was sure to incite the passions of 

most people living here, especially the many Union soldiers 

recovering from wounds and disease.  To serve gallantly 

during the Civil War, but then to use a high government office to enrich oneself at the ex-

pense of soldiers serving on the western frontier, as Belknap apparently did, is to risk im-

peachment by the United States Congress—and to cause large numbers of people to argue 

both for and against conviction if impeached. 

However, the issues that caused these two men to be controversial hardly even en-

gage the passions of historians today.  They are, for the most part, settled issues; we have 

found fresh issues to engage our passions and start or sustain our arguments.  Of singular 

importance among those fresh issues is the question of how we can best strengthen our com-

munities while providing our children with the education they’ll need to succeed in an un-

certain future. 

Oddly enough, the most controversial person ever to have lived in Keokuk is also 

widely considered a beloved figure from out of Keokuk’s more recent history, though he has 

been dead now for thirty-eight years.  This is most likely because he did not become truly 

controversial until he left Keokuk in 1955 after living here for twenty-seven years.  Yes, the 

most controversial person ever to have lived in Keokuk is J.C. Wright, for whom Keokuk 

High School’s Wright Field House is named. 

 James Claude Wright was born in Kansas, moving to Des Moines to attend Drake 

University, where he received his bachelor’s degree, and then to Iowa City, where he re-

ceived his master’s degree.  And then he came to Keokuk to be a teacher (of chemistry) and 

coach, his career thereafter following a somewhat familiar trajectory.  He was appointed 

Keokuk Senior High School’s principal in 1940 and then the superintendent for the district 

several years later. 
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*Our previous contenders for “The Most Controversial Person  

Ever to Have Lived in Keokuk.” See last two issues. 



Notice that Wright was a teacher and coach through all of the difficult years of the 

Great Depression, that as a high school principal he saw many of the young men who grad-

uated from his school go off to fight in World War II—and knew that some would not come 

back alive, and that as the Superintendent of the Keokuk Community School District he 

oversaw the construction of the new Keokuk Senior High School building from its earliest 

planning in the latter part of the 1940’s through its completion in 1953-1954.  Both Wright 

and Keokuk’s Board of Education deserve a great deal of credit for seeing the coming Baby 

Boom about as early as anyone in the United States, so that they had ready this modern, ar-

chitecturally distinguished building by 1954, a good ten years before the members of 

Keokuk’s largest graduating classes would receive their diplomas.  It was built for about 

$1.5 million, a figure you’d have to multiply by at least 12 to estimate the cost in today’s dol-

lars. 

In 1955 J.C. Wright was appointed State Superintendent of Public Instruction for the 

State of Iowa.  He faced a number of challenges, and soon became embroiled in one of Io-

wa’s greatest controversies, a controversy that has been significant in the rural Midwest for 

most of the past hundred years.  At this time Iowa had a significant number of school dis-

tricts that had no high school at all and a significant number of teachers who lacked even a 

bachelor's degree. The proverbial one-room schoolhouses were still sprinkled generously 

across Iowa’s rural landscape. 

In the first fiscal year that Wright was State Superintendent, the number of school 

districts in Iowa was reduced by 275.  He reported to a committee of the state legislature that 

on July 1, 1954, there were 4,417 school districts in the state, and on July l, 1955, the total had 

been reduced to 4,142 through school district reorganization.  The 275 districts were com-

bined with 73 existing districts which, due to the reorganization, made larger districts of 

these 73.  Wright said that 24 of these districts ended the previous year with 500 or more 

pupils. 

Continued on Page 7 
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At this time state law required that a district have at least 300 pupils.  Wright would 

have preferred that the minimum size for a district be 600 pupils and encouraged reorganiz-

ing districts to consolidate toward this higher goal.  He maintained that districts with fewer 

than 600 pupils were inefficient and overly expensive. "We don't mean a small school can't 

be a good school," he told the legislators, "but to be good, a small school must be expensive."  

Interest in reorganization had been increasing steadily, Wright went on to say. "I'm satisfied 

it's going to snowball," he added. 

Wright had several state-wide organizations that were sup-

portive of his goals.  The Iowa Farm Bureau Federation and League 

of Women Voters were encouraging discussion of school reorgani-

zation issues.  When Governor Leo A. Hoegh called for county con-

ferences to discuss school problems, they took place in nearly every 

county in Iowa.  Wright said, "In view of the present interest and 

discussion, I expect more reorganization this year than last." 

His expectations were fulfilled, but this movement toward 

consolidation also encountered a lot of opposition.  Small towns 

across Iowa saw their schools close.  In time, even high schools that 

were simply too small to offer essential courses were replaced by 

bigger, often newer schools a lengthy bus ride away.  The people 

who lived in towns that lost schools, and the athletic teams field-

ed by those schools, typically felt that something central to their 

very existence had been taken from them.  Frequently these small 

towns were also losing population and the few stores in their business districts.  Their resi-

dents started having to travel to nearby larger communities for their health care and other 

professional services, as well as to go shopping.  Even if they drove to bigger towns for a 

greater selection and lower prices while their hometown stores struggled, they tended to 

blame J.C. Wright for his involvement in a process that, in retrospect, seems inevitable.  Be-

cause he was responsible for closing many small town schools and reorganizing many Iowa 

school districts, he was not reappointed in 1960. 

The next year Wright moved to Washington, D.C. to became the secretary of the 

Committee for the Advancement of School Administration.  In 1963, he accepted the posi-

tion of director of education in American Samoa.  When he returned to the continental 

United States in the late 1960’s, he became a professor of education at Northeast Missouri 

State Teachers College in Kirksville, Missouri.  Even today, as Truman State University, it is 

remarkable for the number of Samoans on its football team. He remained there until his 

retirement. Wright died in 1979. 

Continued from Page 6 
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 large crowd attended the 28th annual Keokuk Art Center Festival of Trees No-

vember 19 at River City Mall.  The Festival is the largest fund raiser for the Art 

Center each year and supports their Artists in the Schools program, exhibits and 

classes.  

 Over 100 Christmas and gift items were donated to the event and were 

sold by both live and silent auction. The auction conducted by Dan Sullivan.  Over 

$15,000 was made from ticket & ornament sales and the auction. 

 Master of Ceremonies, Chuck Betts, announced that 2017 marks the 40th 

year that Tom Seabold has served as the executive director at the Art Center. 

 A tree designed by Tammy Panther and donated by Peevler Real Estate 

won the Best of Show prize this year.  

 Best of Show by Peevler Real Estate 

Clockwise from top left: Quilt 

made from area men’s ties by 

Sandy Seabold; Most Original 

by SBC Trust Services, Erika 

Wolfe, and Carla & Steve 

Celania; Needle felted rabbit by 

Karen Ihrig; Globe Snowman by 

Sutlive Real Estate; and Christ-

mas Quilt & Pillows donated by 

Tri-State Modern  Quilt Guild. 



f you’re looking for a truly special gift, be sure to stop at Great River Gallery, right in the 

heart of downtown Keokuk.  Located at 926 Main Street, this small business has been owned 

and operated by Keokuk native Angela Rooney Edwardson since the year 2000.  When I 

asked Angela how she reached the decision to open this business, she explained that as a stay

-at-home mom she wanted to become 

skilled in something she could produce at 

home.  She took several classes to learn cus-

tom picture framing and began framing 

pictures for family and friends at home as 

well as for the Ben Franklin store in Car-

thage, Illinois.  What started as mainly a 

hobby eventually became a small business 

that outgrew her spare room at home.  She 

then purchased a building on Main Street in 

Keokuk in 1999 and, after several months of 

renovation, opened her new business in 

early 2000.  Great River Gallery still operates from the first floor of that location with a rental 

apartment on the second floor. 

Although custom framing remains a large part of her business, Angela has expanded 

it to include much more.  The variety of items at the store include giftware, jewelry, purses, 

candles and Keokuk pottery, along with items for upcoming holidays, and several other spe-

cialty items.  Two of the most popular lines in the store include her “Gingersnap” jewelry and 

laser engraved gift items. How rewarding to walk into the store and after a few minutes leave 

with a totally personalized gift!  “Gingersnap” jewelry can be mixed and matched with inter-

changeable snaps for rings, bracelets, necklaces, purses, hats, gloves, etc.  With a laser en-

graved item, you can custom design your own gift on the store’s computer (with help from 

the software and Angela) and then watch the item being engraved while you wait.  You’ve 

now got a personalized item to take with you ready to give that special someone!  Angela 

says customers especially like to design custom gifts for weddings, birthdays, anniversaries, 

and retirements.  In addition to key chains, pens, ornaments, and other small items, larger 

items suitable for laser engraving include customized plaques, picture frames, and even 

cutting boards. 
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Along with operating her business, Angela’s family and friends play a large and 

significant role in her life.  Two of Angela’s children and their families still reside in the ar-

ea.  Her daughter Katie is an HR specialist at Roquette America and her son Tucker works 

for the BNSF railroad.  Her oldest son Tad will become a dentist this May when he com-

pletes dental school.  

Great River Gallery’s regular hours are Tuesday through Friday, 10 a.m. to 5 p.m., 

and Saturday, 10 a.m. to 1 p.m., except during the holiday season when she expands her 

hours to seven days a week.  When I visited with her for this article, she emphasized how 

grateful she is for all her customers who continue to visit her shop, making Great River Gal-

lery one of Keokuk’s successful small businesses. 

Continued from Page 10 



" t seems that Death will not longer come in his familiar and more gentle form, but must  

assume some most terrifying and dreadful guise." 

 So editorialized the Daily Gate City on May 15, 1894 on reporting the murder of Anna  

Dygraff by her husband, Jacob. 

 It seems that the Dygraff murder was one in a series of tragedies that struck Keokuk 

in the spring of 1894.  Within a few weeks in the city, two men were killed under the wheels 

of a train, four men were killed in a boiler explosion, a man died after falling from a church 

roof and two women and a man died in a drowning accident. 

 The Gate City also stated that, "more and more terrible calamities have occurred in 

the past few weeks than even at any other period in the city's history.  The community is  

becoming appalled at the frequency of awful events." 

 Jacob Dygraff and Anna Miller were married on February 7, 1882.  She turned 19 on 

that date and Jacob was 23.  The union produced one son named Jesse.  Throughout their 

years of marriage it seems that Jacob had become a slave to the drink habit, "although he  

conducted a prosperous insurance business."  Finally, tiring of his habitual drunkenness and 

cruel and inhuman treatment of her, she filed for a divorce which was granted on March 11, 

1894. 

 After the divorce was finalized, Jacob began stalking her, begging for a reconciliation 

and writing her scores of letters that she refused to accept.  He begged friends to set up  

meetings with his ex-wife to talk out their differences, but she refused all attempts to  

communicate with him. 

 Finally, on May 14th, as Anna was returning from a shopping trip downtown and 

was walking on Seventh at Exchange Street, Jacob caught up with her and jumped from his 

carriage and tried to parley with her, while she made every effort to avoid him.  She crossed 

to the other side of Exchange, he closely following her, pleading to talk.  Suddenly he drew 

a .38-caliber revolver and fired three shots into her back, setting her clothes afire in the  

process.  He immediately put the gun to his head and fired twice, once without effect.  He fell 

close beside her and both died within minutes of each other. 

 The bodies were viewed by Coroner Brown and then removed, undertakers Hawkes 

& Ackley taking Anna's body to her parents at 1604 Johnson Street, while Jacob's was  

removed by the undertaking firm of Perkins & Crimmins and taken to their establishment at 

718 Main Street. 

 The Dygraffs are buried on opposite sides of Oakland Cemetery, Anna lying with her 

parents and three siblings in Block 6, Section 69, while Jacob's body lies beneath a barely  

readable stone in Block O, Section 114. 

 The Dygraff tragedy is but one of 57 murders or mysterious deaths that this writer 

has been able to document in the history of Keokuk.  Several of the victims as well as their 

killers lie within the boundaries of Oakland Cemetery. 
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he list of Keokuk buildings named for specific individuals is pretty short.  Once you  

eliminate schools named for U.S. presidents, there is really only one building that comes 

readily to mind:  the Wright Field House, a part of the Keokuk High School campus, named 

for J.C. Wright, who was once Keokuk Senior High School's  

principal and then the superintendent of schools for the Keokuk 

Community School District before becoming the state  

superintendent of public instruction.  Recently, Tom Gardner, 

who has been writing about controversial people who have lived 

in Keokuk, mentioned to me that he thought J.C. Wright was 

probably the most controversial of all.  I’ll leave it to him to  

explain why, but I thought it might be interesting to look up 

where Dr. Wright lived, check the place out, and then report back 

to you what I learned. 

 It would appear that he lived at 1503 Concert Street for 

the last seventeen of the twenty-seven years he lived here, though 

I haven’t checked the directory listings for each and every one of 

the years he spent in Keokuk.  His prior Keokuk residences  

include 927 Leighton Avenue and 611 North Ninth Street.  I suspect he 

and his wife Donna moved twice to provide more room for their growing family.  They had 

two children, a son and a daughter. 

 What I found even more interesting is the fact that the house at 1503 Concert Street 

is really rather modest, especially for someone who holds the position of high school  

principal or superintendent of schools.  For me, this suggests a couple of possibilities  

regarding Dr. Wright’s character:  first, that he must have been a somewhat modest person, 

not too much concerned with the status that can go with a position of high responsibility, 

and second, that he may also have been the sort of person who treasures the memories that 

go with the house you have lived in for some time.  For such a person, those memories can 

add genuine value to whatever the real estate market says a house is worth. 

 

The house as it appears today. 

Continued on Page 16 
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 Otherwise, for the casual observer, this house isn’t very exciting. It was built in 1898, 

most likely on the site of an earlier house.  I’ve found directory listings for residents at this 

location for a number of years earlier.  Keokuk’s nineteenth century city directories provide 

racial distinctions.  The first resident at this address was an Aug Fox, who was African-

American.  Most likely his full first name was Augustus. 

 Mr. Fox was followed by F. Sandberg, who was a stonemason.  It would appear that 

the current house at this address was built for him.  During the years 1910-1923, another 

family is listed as living at this address with the Sandbergs, possibly in-laws, a married 

daughter or it may be that the house had been divided so that a part of it was a rental unit.  

In the early and mid-1930’s a branch of the Schouten family lived there, with the home own-

er listed as a baker.  The Wrights lived in this house from 1938 through 1954. 

 For some time now, the house at 1503 Concert Street has been a rental unit, with sev-

eral names listed as living in it at one time, and some of these names not lasting but a year or 

two.  Needless to say, use on this basis can make keeping a house’s maintenance up-to-date 

difficult, and it may be that the neighborhood itself has had some difficulty in keeping up 

appearances.  It also means that this old house has even more stories to tell.  It is another 

house, in other words, that whenever I pass it, I’m inclined to think, “If only those walls 

could talk...” 
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hen I began working on this article back in August, another baseball season was winding 

down.  The Major League Baseball playoffs were just around the corner.  Of course, for me this 

was all about following the Cardinals pennant race, but even with all my hopes focused on the 

next Cardinal victory, I would still manage, while watching and listening to the broadcast, to 

catch a story or a conversation when the announcers would reflect back on some great moment 

in baseball from long, long ago. 

Somehow these moments of baseball nostalgia  

reminded me of an interview I conducted some years ago with 

“Baseball’s All-American Boy,” Warren Martin.  Warren was 

well known for being Major League Baseball’s second “Pepper” 

Martin.  However, long before he acquired this nickname, he 

got started in baseball by being the batboy, or mascot, for the 

1931 Keokuk Indians team that won the Mississippi Valley 

League Championship.  This team was Keokuk’s first baseball 

team to win a pennant in 60 years of organized baseball. 

In my 1997 interview with Warren, he remembered that 

Keokuk’s 1931 season had come right down to the wire.  He 

recalled that “Keokuk eventually beat out Cedar Rapids in the 

final game of the season by just a single percentage point.” 

The ’31 season was not only successful from a playing 

standpoint, but financially as well.  The season’s attendance 

added up to more than 52,000 paid admissions, more than three 

and a half times the town’s population, in a season that also managed to attract national  

attention to Keokuk as the biggest little baseball town in the country. 

Furthermore, it was in 1931 that Charlie Barrett, the head scout for the St. Louis  

Cardinals, came to Keokuk to look over several of the Indians on Bob Rice’s roster. 

What ended up really getting Barrett’s attention was the Indians’ mascot, Warren  

Martin.  The scout liked him so much he took Warren, who was nine years old at the time, to St. 

Louis for an exhibition in Sportsman’s Park, the home of the Cardinals.  Warren was so well 

received there that he became a regular attraction at Cardinals games whenever he could make 

it. 

At the same time, Warren was still the main batboy for the Keokuk Indians and so he 

could only travel to St. Louis for occasional weekend games.  By 1934, however, he had become 

the regular mascot for the St Louis Cardinals, a position he held through the 1938 season. 

Remembering his years spent in St. Louis, Warren emphasized all of the friendships he 

made as well as the number of ballplayers he’d met.  He told me how, on several occasions, he 

would take first base during infield practice.  More recently I ran across an article in the St.  

Louis Globe Democrat dated August 10, 1936.  It stated, “Warren Martin, 12 years old, from 

Keokuk, Iowa, works out at first base each day at the tail-end of the Cardinal fielding practice—

and handles himself like a veteran.” 

Continued on Page 18 
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Warren told me how, after over sixty years, he was so very happy that he got to experience the 

good times with the Cardinal players right along with the bad times.  For him, it was both a learning  

experience and a kid’s dream just to be able to be so close to the All-American Game.  He got to see it 

first hand, having a chance to set important relationships in motion and making many 

memories that he’d cherish forever. 

While I was talking with Warren, he told me about one incident that he said was a 

hard lesson to learn.  It came as a shock to him to have a couple of the ball players that 

he’d practically worshiped and certainly looked up to turn out to be mean and cruel.  To be 

young and innocent and then exposed to this type of behavior, well, it just didn’t seem fair. 

As Warren described, he was sitting on the bench with the Gas House Gang  

during a bad run of luck.  Joe Medwick turned to Leo (The Lip) Durocher and made the 

comment, “How can we do good with bad luck sitting right there,” gesturing over to  

Warren as he said it.  With a stricken look on his face, Warren quickly got up and left.  His 

feelings had been hurt so badly that his dad knew right away that something had happened.  

When Warren told him what had happened, he said that maybe Warren shouldn’t go back. 

Shortly after this incident, Frank Frisch, the player manager of the Gas House 

Gang wrote a letter to Warren’s dad apologizing.  The letter simply stated, “You will find 

many more Pepper Martins in baseball than you will the few Medwicks and Durochers.” 

During this time Warren also became good buddies with Pepper Martin, who took him under 

his wing.  Warren described Pepper as being very unorthodox, as well as a very rough and tough guy.  

Pepper Martin is still remembered today for his headfirst dives—along with being the dirtiest 

player on the field. 

Warren remembers a time when they were to play an exhibition game and Pepper didn’t show 

up for the game, nor did he even call in sick.  He was simply missing.  It turned out that Pepper was  

driving a midget race car in a local race across town. 

Continued from Page 17 



In April of 1938, Warren W. “Pepper II” Martin signed a baseball contract to appear 

with sixty plus minor league baseball teams throughout the nation.  Since he was underage, his 

father, Roy M. Martin of Keokuk, signed the contract.  The National Association of Baseball 

Leagues, the ruling body of the minors and the St. Louis Cardinals baseball team, made this pos-

sible. 

Unfortunately, his tour was cut short due to a bad asthma attack and the remainder of his 

contract was canceled. 

 However, it was through Warren Martin’s association with the Cardinals that the real 

Pepper Martin came to Keokuk in June of 1939 to umpire a benefit game at Tumelty Park.  Be-

sides umpiring, he also gave a brief talk.  Warren later told me “that he [Pepper Martin] was giv-

en twenty five dollars for gas money and his food.” 

One clear and abiding conclusion came to me from my interview with Warren Martin:  

that he truly got to experience quite a bit at a very early age.  He was able to share in the good 

times as well as in bad for one of the great, iconic teams in the history of baseball.  And most of 

all, he made some great memories that have lasted him through the rest of his life.  Warren was 

billed as “Baseball’s All-American Boy,” and as someone who will always be remembered by 

others as being one of Major League Baseball’s two Pepper Martins. 

Continued from Page 20 

Pepper with Dizzy Dean 
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This beach is in essence a line 

            Pure, 

                        Asymmetrical 

                                    Shifting… 

Asymptotic with desire 

            Touching a flat horizon; 

A world of time-worn approximations 

            Indestructible 

                        In eternal conflict. 

  

Time nibbles at what I would do 

Having eaten my past, 

Yet it is time that I pursue 

And hope to consume at last. 

 

Focus on this word 

                        intently. 

Discover intent through 

                        anomaly: 

The pattern denied 

Then emphasized, reestablished. 

An awkward grace, 

The word made new. 

I have felt like Schliemann at Troy 

Having discovered the stacked, dead cities. 

I wandered from room to room 

Between life piled on life, heard 

The distant echo of old music, 

And voices, and looked from windows 

Out on overgrown yards, deserted streets, 

And felt the wishes of others, 

And wished them, too. 

The treasures here are different, 

Not the golden, jewel-encrusted 

Ornaments of royalty, 

But dust-filled sunlight 

And the detritus of forgotten dreams. 

And I have waited for dusk 

And welcomed the night, sitting 

In the one remaining broken wooden chair. 

Till finally in darkness 

Like an old woman 

in her kitchen at midnight 

Staring into the silence. 



Photograph by Neal Vogel  

The roof is 90% complete. It would have been 100% finished by 

12/31/17, but the tile manufacturer delayed the final tile shipment 

beyond acceptable weather installation conditions.  

The roof will be finished in Spring of 2018. 

Photograph by John Miller 
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      1 • Open Mic Night,  6:30-8:30 pm, Round Room, Keokuk Public Library 

      2 • Needlework Club, Feb 2 & 16, 1-4 pm, Lower Level, Keokuk Public Library 

    • Bicycle Adult Painting Class, 10 am or 6 pm, Lost Canvas Gallery 

          • Petty Painting Class, 7 pm, Mancountry Headquarters, 420 Exchange St.  

 3 • XOXO All Ages Painting Class, 10 am or 6 pm, Lost Canvas Gallery 

 5 • Flowers Adult Painting Class, 6 pm, Lost Canvas Gallery 

    •“Keokuk Murders & Mysterious Deaths”, presentation by Terry Altheide, 6:30 pm, Round 

 Room, Keokuk Public Library 

  7 • Bullis Rutter Big Band, 8 pm, Hawkeye Restaurant 

     • Open Mic Night, Wednesdays & Thursdays, 8-10 pm, Joystix, 714 Main St 

  8 • Movie Night, featuring a new release, 6 pm, Keokuk Public Library, sponsored by the  

  Keokuk Public Library Foundation 

      • Forever Young Branson Show, sponsored by Keokuk Concert Association, 7:30 pm, Grand  

 Theatre  

 10 • KHS Power City Classic, Wright Fieldhouse 

      • Local History Presentation, by Tonya Boltz, 1pm, Round Room, Keokuk Public Library 

      • Moose Adult Painting Class, 2 pm, Lost Canvas Gallery 

 13 • Fat Tuesday with Nathan Gosnell, 7:30 pm, Dr. Getwell’s 

 14  • Wednesday Afternoon Book Club discusses “Hillbilly Elegy” by J.D. Vance, 1-3 pm, 

Keokuk Public Library 

       • Cupid’s Stupid with Nathan Gosnell,  9 pm, Dr. Getwell’s 

 15 • Conservation Thursday, “Grossology” with Lee County Conservation, 3:30 pm, Round 

Room, Keokuk Public Library 

 20 • Keokuk Middle School Winter Choir Concert, 6 pm, Keokuk Middle School 

      • Spirit of Keokuk Awards, 5-7 pm, Meyers Courtyard  

      • Random Acts of Kindness Family Night, 6pm, Keokuk Public Library  

 23 • Happily Ever After, presented by Great River Players, Feb 23 & 24, 7:30 pm, Grand Theatre  

 25 • Happily Ever After, presented by Great River Players, 2 pm, Grand Theatre 

 28 • Teen Cooking Class: Harry Potter Edition, 6pm, Round Room, Keokuk Public Library 

 

   1 • Open Mic Night, 6:30-8 pm, Round Room, Keokuk Public Library 

      2 • Needlework Club, Mar 2 & 16, 1-4 pm, Lower Level, Keokuk Public Library 

5-26 • High School Art Competition, sponsored by the Fine Arts Council, Round Room, Keokuk  

 Public Library 

6 • KHS Pops Concert, 7 pm, Grand Theatre 

7 • Bullis Rutter Big Band, 8 pm, Hawkeye Restaurant  

   • Open Mic Night, Wednesdays & Thursdays, 8-10 pm, Joystix, 714 Main St 

  8 • Movie Night, featuring a new release, 6 pm, Round Room, Keokuk Public Library  

 sponsored by Keokuk Public Library Foundation 

 10 • Deniro “Faces Turn Ashen” Concert,, 9 pm, L-Treyn’s, 1108 Main St 

 11 • McNamara’s Band, 2pm, Grand Theatre 

 14 • Wednesday Afternoon Book Club discusses “Love Fiercely” by Jean Zimmerman, 1-3 pm, 

Keokuk Public Library  
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   26 • High School Art Competition Reception, 2pm, Round Room, Keokuk Public Library 

   27 •“Downstairs at Downton” by Kathy Wilson, 6:30pm, Round Room, Keokuk Public  

Library 

         • Tri-States Modern Quilt Guild Quilt Display Opens, Round Room, Keokuk public  

Library 

   31 • Mancountry Birthday Bash with Staggard, 8pm, L-Treyn’s, 1108 Main St 

 

 

 1-27 • Tri-States Modern Quilt Guild Display, Round Room, Keokuk Public Library     

    4 • Bullis-Rutter Big Band, 8 pm, Hawkeye Restaurant  

       • Open Mic Night, Wednesdays & Thursdays, 8-10pm, Joystix, 714 Main St 

    5 •“Cahersiveen”, Celtic music, Keokuk Concert Association, 7:30 pm, Grand Theatre 

        • Open Mic Night, 6:30-8 pm, Round Room, Keokuk Public Library 

     6 • Needlework Club, Apr 6 & 20, 1 - 4 pm, Lower Level, Keokuk Public Library 

     7 • Raeann Dance Competition, 9 am, Grand Theatre 

        • Trivia Night Fundraiser, Rand Park Pavilion, 7 pm, Southside Boat Club 

   11 • Wednesday Afternoon Book Club discusses “Remember Dippy” by Shirley Reva  

Vernick, 1-3 pm, Keokuk Public Library  

   12 • Movie Night, featuring a new release, 6 pm, Round Room, Keokuk Public Library  

  sponsored by Keokuk Public Library Foundation 

   13 • Calendar Girls, presented by Great River Players, Apr 13 & 14, 7:30 pm, Grand Theatre 

   14 • Driftwood Prom, 9pm, Driftwood 13, 1324 Main St   

   15 • Calendar Girls, presented by Great River Players, 2 pm, Grand Theatre 

26-28 • Kardiac Kapers, UnityPoint Health—Keokuk, 7:30pm, Grand Theatre 

In order to add an event to this calendar, contact Carole Betts at bettsongrand@gmail.com. To  

advertise in the Confluence, please contact Dianne Stanley at mb450sl@msn.com. All ads should be 

approximately 3x5 inches in size and may be either vertical or horizontal. The cost is $40 per ad.  

Find more library events and 

programs for youth at 

www.keokuklibrary.org!  

http://www.keokuklibrary.org


During this time, Lowell was still working in Washington DC and Joe found 

that he missed her greatly.  So, he decided to invite her to come to Oxford for 

Christmas of 1968.  When she did so, he proposed and she accepted.  They 

were married on February 8, 1969 in St. Andrews Parish, Church of England.  

A friend had confided to Joe that a biochemical research assistantship would 

be opening in a Zoology Department at the University of Oxford and Lowell 

was able to secure that position.  Her professor encouraged her to study for 

another degree, turning her project into an MSc degree course with a stipend.  

For the first two years of their marriage they rented a flat in Wytham Abbey, 

an old manor house on the outskirts of Oxford.  Joe continued his studies at 

the Ruskin School of Drawing.  His final exam occurred in June of 1971 at 

which time Joe received his Certificate of Fine Arts.  That summer the couple 

bought a house in Charlbury located about 14 miles west of Oxford in the 

Cotswolds.  They created a studio and Joe purchased a secondhand press and 

began experimenting with basic printmaking.  He also took on part-time 

teaching jobs in the area and started to look for exhibiting opportunities in 

galleries.  Joe and Lowell remained in Charlbury for ten years during which 

time they were blessed with two daughters; Alice was born in March of 1973 

and Harriet arrived in May of 1974.   

 In 1975, an Indian ink drawing submitted by Joe was selected as one 

of only 180 drawings out of 1,866 submissions from 44 countries at the  

Cleveland International Drawing Biennale at Middlesborough, England.  That 

drawing was entitled “April.”  (Picture #2) and is of his oldest daughter,  

Alice.  Joe also published prints of subjects from his hometown of Keokuk.  

One was a mixed media intaglio print entitled “Keokuk Hydroelectric”.   

(Picture #3) He did other works from locations in Keokuk including 

“Mississippi River Bridge” in 1978 and, later, “Lock 19” in 1991.  In 1978, he 

did “Hatching Lane, Leafield (Picture #4) which was his diploma work and 

was chosen by the Society to represent his election into the Society.  It was 

deposited in the collection at the Ashmolean Museum and currently is  

located in the Print Room of the Western Art department of the Museum.  In 

1982, Joe undertook to do a series of miniature etchings.  One was named 

“Sheep Street” (Picture #5) which was a street in the town of Charlbury, the 

location of their earlier residence.  The miniature was exhibited in Spain and 

in Japan and was a winner at the Second International Miniature Print  

Exhibition in Cadaques, Spain in 1982.  Joe’s position as an Associate at the 

Royal Society of Printer Etchers and Engravers, which he had received in 

1979, was elevated to the position of Fellowship in 1983.  The Society’s  

Fellowships are limited to 100 artists.  He continued his participation in the 

Royal Society and also undertook the production of many additional prints 

(one of which published in 1988) was an etching entitled “Far End” (Picture 

#6).  It is a part of the royal collection in Windsor.  An etching done 1985 was 

named “Bury Knowle” (Picture #7).  A copy of this etching became the  

frontispiece of a book published in 1992 by the Oxford Art Society entitled A 

Century of Art in Oxford, 1891 – 1991 by Judith Salmon.    

Continued from Page 4 
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Top to bottom: April (#2), Balliol  

College, Bury Knowle 



In the same year as the publication of Bury Knowle, Joe was elected as the seventh  

president of the Royal Society of Painters-Printmakers.  Subsequent to 1989, many 

prints were published from Joe’s studio.  They included “Lamp Light” published in 

1989 (Picture #8), “Bow Window” published in 1986, “The Croft” published in 1984, 

“The Bliss Tweed Mill” published in 1977.  In addition, he published linotype cuts  

including “Old High Street” (Picture #9) and “Jubilee Bridge” along with many many 

more.  

 In 2008, Joe teamed up with the renowned poet, Richard Tillinghast, who was 

one of Joe’s undergraduate fraternity contemporaries at the University of the South in 

Sewanee.  Together they published a fine book with hand-set type and original  

lithographic illustrations which celebrates the 150-year history of the University of the 

South. The book was limited to 1000 volumes with the entire proceeds going to support 

the scholarships of current students.  It included prose and poetry related to the 

school’s history and some of the favorite professors who had taught there.  Joe created 

16 planographic prints from his drawings using continuous tone offset lithography to 

illustrate the book.   

Continued from Page 25 
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Clockwise from top left: Approaching St. 

Kilda, Sheep Street (#5),  and Blanket of 

Snow 



Each illustration was 7-1/2 inches by 4-1/2 inches and was printed on the same museum quality 

Somerset Paper as the hand set and printed text.  The illustrations were tipped onto blank 10 by 

7 inch pages of the books so that they could be removed and individually framed. On page 33 of 

the book, Richard Tillinghost refers to a tower on the Sewanee campus as “a copy of Magdalen 

Tower, Oxford” and writes that it “looks capable of repelling a proper siege among the  

broadleaf trees, complete with crossbows and catapulted stones.”  Joe’s illustration of the tower 

is on the facing page (Picture #10).   A copy of Sewanee Poems can be viewed at the Keokuk Art 

Center. 

 Joe has presented over 30 exhibitions and shows throughout the US, UK, Italy, Spain 

Japan and Korea. He has come back to Keokuk for numerous exhibitions and classes with the 

able assistance of Tom and Sandy Seabold of Artworks and the Keokuk Art Center.   Joe  

continues to work in his studio located on Old High Street in Oxford (Picture #11).  His web site 

is www.winkelman.co.uk.   Joe writes, “For me the art of printmaking offers a form of  

expression which is impossible to obtain in the other medium.  Also, it is the democratic art 

form, where multiple original impressions can be pulled from matrices making an edition of 

prints available to a wide audience and at a reasonable cost.  I’m fascinated by this old  

technology of rending metal and wood, then printing it on heavy presses of steel to produce  

delicate imagery with ink on paper.  It is a consuming activity whose power of visual  

communication has no parallel.” 

Continued from Page 26 

Clockwise from top right:  
Water Wheels, Shapard Tower, 

and Sewanee Book. 

http://www.winkelman.co.uk


Lamplight (#8) 

Above and immediate right, Joe at  

Curwen Studio. Far right, Joe printing. 

Sewanee  


