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For music lover, making art is a process…a performance

Keokuk artist Don Hetzel celebrates 
both music and art with his work. 
Story pages 12 & 13.
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Pelican Briefs
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quarterly publication of the Keokuk 
Cultural & Entertainment District. 
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by calling or e-mailing the contacts 
listed below. 

All opinions expressed in this 
publication are those of the advertisers, 
writers or other news sources, and do 
not reflect the opinions of the magazine, 
the publisher or the editor. The Keokuk 
Confluence is not responsible for any 
errors.

Contents are copyrighted. 
Reproduction of any material in this 
publication without written permission 
of the publisher is prohibited. © 2006 
Keokuk Cultural & Entertainment 
District.
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During the month of November, Keokuk’s Cultural 
and Entertainment District celebrated its first anniversary. 
With all of the state-required applications completed and 
approved, the CED Board of Directors has been hard at 
work proving that Keokuk is deserving of the State of Iowa 
recognition as a culturally significant community.

Considering that the group has been in existence for 
only a year, enthusiatic committee members have made 
significant headway in organizing and promoting Keokuk’s 
many cultural activities. Along the way, we have also man-
aged to plan a few projects of our own.

The publication of three quarterly issues of The Conflu-
ence has brought notice and recognition from around the 
country, resulting in an ever-increasing list of loyal sub-
scribers.

Several exhibitions have been organized during the past 
year in an effort to highlight the work of area artists. The 
first “Art Over the Mississippi” art fair was held in August 
in conjunction with “Rollin’ on the River.”

One of the original goals of the district board, which is 
yet to be accomplished, is the establishment of a central 
location in the community to promote and advertise cul-
tural events. Due to the generosity of River City Mall and 
financial support from contributors such as the Howard 
Jackson Foundation, the former Keokuk Art Center’s Mu-
seum on the Mall is being redesigned into a bulletin board 
and calendar for CED activities.

In the next few months, area cultural groups will be able 
to submit monthly program information to be included in 
the display, which will become a helpful tool for both the 
community and visitors alike.

Members of the CED are already planning both long- 
and short-term goals, as well as discussing methods for 
assisting community cultural organizations in promoting 
their activites on a regional and state-wide basis.

As the State of Iowa continues to recognize districts 
throughout the state, Keokuk’s importance as a cultural 
destination will continue to grow.

Tom Seabold

Halloween has come and gone, but 
the gremlins , especially those associated 
with technology, have continued to hang 
around.

Yes, this issue of Keokuk Confluence is late. 
Technical difficulties have interrupted pro-
duction not once, not twice, but three times. 
My longtime faithful equipment has decided to take early 
retirement, apparently aligning with the gremlins against 
the best efforts to get the job done.

Now for the past 20+ years, I have been able to solve 
technical challenges by myself, attributable mostly to the 
fact that Macintosh computers have far fewer issues than 
PCs. The screen freezes up? Simply reboot; problem 
solved. Software issues? A creative work-around does the 
trick.

The Confluence was almost ready on September 30, 
when a family health crisis called me away for two weeks. 
Upon my return, the file simply would not open. Un-
daunted, I created a new file and started over. (It’s always 
easier the second time.) Half-way through, yep, crashed 
again.

Placing ads seemed to have been the bug-a-boo, so they 
were left for last. All editorial content was in place. You 
guessed it. The over taxed program crashed, corrupting 
the file so thoroughly that no amount of utility software 
could retrieve it. I know what you're thinking. “Why didn’t 
you back up?” Well, I did. My automated back up disk 
backed up the corrupted file.

During all these difficulties, the switch to satellite 
internet (the only high speed option available out here 
in the woods) involved making a heart-wrenching deci-
sion—six glorious 18" white oaks had to go. The pain was 
partly mitigated by the opportunity to watch a professional 
logger, with his 22,000 rpm chainsaw, have all six trees on 
the ground in 13 minutes, exactly where he wanted them. 
In less than four hours, only sawdust and low stumps 
remained.

Perhaps part of the reason the decision was so difficult 
has to do with my ancestry. My Cherokee great-grand-
parents believed that trees have souls, too. So, I offered 
tobacco to each tree stump, thanking Creator for the shade 
they had given me for 35 years and asking them to forgive 
me for taking their lives. After all, it needed to be done to 
allow me better technology for producing this magazine.

Thanks to another wonderful volunteer, this issue is 
on the streets. Kirk Rohlfs has become my technology 
guru. With his help, I’ve switched to a new Mac G5, a 
new layout program, faster speed, and higher capacity. He 
converted my most recent file to the new layout program, 
and made sure all the elements were OK.

So, here’s to new beginnings and old friends.
Happy Holidays!

Rita Noe
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he Great River Players kicked off their 24th season 
with a heart-warming presentation of It’s a Wonder-

ful Life. The play is a faithful adaptation of the 1946 
Frank Kapra film that starred Jimmy Stewart, and 
has delighted audiences each holiday season since. 
The play, featuring a cast of 28 actors and one an-
gel, ran at the Grand Theatre on November 10, 11, 
and 12. Tammy Sollenberger directed.

The GRP continues its season in February 
with the rollicking and bawdy Broadway musical 
comedy, A Funny Thing Happened on the Way to the 
Forum. This delightful comedy of errors features 
conniving slaves, mistaken identities, and a bevy of 
beauties in ancient Rome. Linda Tracey will direct 
with an assist from Bob Soule in the orchestra pit.

Spring brings a double-header. The GRP will 
mount a production of Agatha Christie’s classic 
thriller, Ten Little Indians, directed by Joe Collier. 
The second production in April, produced to coin-
cide with the 20th reenactment of the Battle of Pea 
Ridge, will be a lively presentation of Our Ameri-
can Cousin. This is the play performed in Ford’s 
Theatre the night President Lincoln was shot. 
Audiences will want to attend to see if history does 
indeed repeat itself.

Season tickets are available for $18 by calling 
319.524.2650 (Tammy) or 319.795.0074 (Sarah).

In the Wings—Great River Players has outgrown 
its current location, and is actively seeking to buy, lease, or 
rent space needed for set construction, costume and prop 
storage, and rehearsal space. Anyone who might be able to 
assist in the search is invited to call John at 319.795.2920.

John Vance

“It’s a Wonderful Life” opens GRP season

“Always bear in mind that your own resolution to 
succeed is more important than any one thing.”

Abraham Lincoln
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en Pictures of Early Western Days, 1905 and Yes-
terdays, Reminiscences of Long Ago, 1908 are two 

fascinating books by Virginia Wilcox Ivins, probably one 
of Keokuk’s earliest known authors.Both of these books 
go into great detail about Keokuk and the surrounding 
communities during the mid-1800s and contain a wealth 
of local history.

Pen Pictures of Early Western Days is Mrs. Ivins account 
of her travels to California in 1853 with her husband and 
year old son, Charles. The first seven chapters and the last 
chapter relate to Keokuk and it’s early beginnings. The rest 
of the book is a fascinating glimpse of the daily struggles 
and hardships in western frontier travels.

Here is an excerpt from Pen Pictures of Early Western 
Days:

“One of the most interesting and beautiful localities in 
the old days was the Painted Rocks, which have never been 
written of and which no one seems to remember. Begin-
ning at the foot of Johnson and Water streets was, and still 
is, a low bluff some seventy-five feet in height extending 
down the river for half a mile. It was quite perpendicular 
on the river side, with a smooth face of white limestone, 
the entire surface of which was covered with pictures 
painted in bright colors of men, beasts and birds, with 
hieroglyphics running through it all, seeming to tell a story 
of long forgotten days.

It was never deciphered and the Indians knew nothing 
about it. Wind and weather had no effect upon it, but the 
hand of man soon spoiled its beauty when stone was need-
ed for improvement although there was plenty to be had in 
other localities. In high water the waves washed the base of 
the bluff but generally there was a fine pebbly beach with 
an occasional bolder; it was a lovely spot, a favorite resort 
of the citizens on summer evenings. Many times I have 
strolled along the smooth shore with my aunt and cousin 
and watched the moon rise over the Illinois hills making a 
path of glory across the dear old river. The view from the 
top of the bluff was very fine. Many of the earlier residents 
had home in that part of town which was then quite aristo-
cratic. This is the place which was talked of for a park, but 
it can never again regain its old time beauty for the painted 
rocks are gone forever.”

Yesterdays, Reminiscences of Long Ago is an early Lee 
County History book of sorts. There are small chapters at 
the beginning on Montrose, Fort Madison, Nauvoo, Ham-
ilton, Montebello, and Warsaw. The main emphasis is on 
Keokuk, it’s citizens, streets, homes, and businesses. There 
is a reference to the drop curtain at Keokuk’s first theater, 
the Atheneum: “It was called Keokuk’s Dream. In the 
foreground flowed the Father of Waters in all his primeval 
majesty, with a few cranes, pelicans and smaller birds along 
the shore, while out of a nearby thicket sprang a startled 
deer. On a small rise of ground beneath a spreading oak 
reclined a lone Indian Chief, the smoke from his pipe curl-
ing upward to a fleecy cloud above him which surrounded 
a dream city, the Keokuk of the Future.” 

Virginia Wilcox was born in Warsaw, Illinois in 1832. 
Her father was Major John R. Wilcox and her uncle was 
the colorful Dr. Isaac Galland. Both of her parents died 
when she was very small and she came to Keokuk to make 
her home with Dr. Galland. In reference to Galland she 
writes: “About the year 1837, the town of Keokuk was 
laid out a mile square by my uncle, Dr. Isaac Galland who 
surveyed, platted and gave it its name. He was assisted in 
the work by a surveyor named Brattle, whom I remember 
quite well. Dr. Galland also named the streets, and squares, 
three in number…Unfortunately these squares were not 

Literary Keokuk
kept for park purposes as intended, for this would have 
added greatly to the beauty of the town. Dr. Galland had 
taken the plan of Philadelphia as a model, and our wide 
Main street was patterned after Broad street in that city.”

Virginia Wilcox married William S. Ivins in 1849 at the 
age of 17. He was born in New Jersey in 1824 and came 
to Keokuk with his family in 1841. Several occupations 
have been credited to Mr. Ivins. He first kept “The Boat 
Store” from 1846 to 1848. Then in 1850 he became the 
proprietor of the “Ivins House” and engaged in the hotel 
business until 1853. He then went to California, returning 
in 1855 and engaging in the real estate business until 1857. 
His last venture was the Keokuk Omnibus and City Livery 
Stable located on 3rd street between Main and Johnson.

Virginia Ivins died in 1924 and is buried in the Keokuk 
Cemetery. 

These two books can be viewed on request at the Ke-
okuk Public Library.

 Carole Betts
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fter 16 years, the Keokuk Art Center’s Festival of 
Trees continues to be a popular community event.

This year’s festival, on Saturday, November 18, began 
with live music, refreshments and a buffet, followed by an 
auction of holiday trees, decorations and gifts. All proceeds 
from the evening are used to support the programs and 
activities of the Keokuk Art Center.

During the fall of 1989, the Keokuk Art Center moved 
from its gallery and studio at 7th and Main streets into 
a new location at the Keosippi Mall. At the suggestion 
of board member Alice Bowers, the Board of Directors 
voted to organize a holiday event designed to broaden area 
involvement in Art Center activities, and also to introduce 
the newly renovated gallery space to the community.

Patterned after a similar event in the Quad Cities, the 
activity was labeled “Festival of Trees.” Local sponsors and 
artists were asked to submit unique and original Christmas 
trees to be exhibited at the new Art Center, and then to be 
auctioned to the highest bidder at an evening holiday gala.

The first Festival of Trees was small but successful, en-
couraging the Art Center to hold similar events on a yearly 
basis. The generosity of local sponsors and artists has pro-
vided an ever-increasing number of donated holiday items 
which are included in the festival’s live and silent auctions.

In the late 1990s, the focus shifted from large designer 
trees to other holiday decorations and gifts, inspiring 
contributions of handcrafted jewelry, clothing, and other 
original creations. Many pieces represent a major financial 
commitment and hours of creative energy. The evening 
gala attracts more than three hundred people, all coming 
together to celebrate the holiday season and to support the 
arts in the community.

This year the committee selected “Holiday Memories” 
as the theme. The title seems appropriate for the evening 
gala, since it was held in the newly renovated lobby of the 
Hotel Iowa. Years of neglect were stripped away and the 
lobby area has returned to its original splendor. The ornate 
friezes, the large skylight, and the original fireplace were all 
restored under the thoughful supervision of Kevin Kuckel-
man, making it a fitting location for the “Holiday Memo-
ries” Festival of Trees.

Tom Seabold

Festival of Trees and Gifts raises $18,�00 for Keokuk Art Center
New venue adds to the charm

Each year the Art Center has an ornament created as a 
fundraiser for Art Center programs.

This year’s ornament is of the Keokuk Union Depot.
The depot design is from an early etching of the depot and 
was engraved into alder wood. Ornaments are $12 and are 
available at the Art Center, Keasling’s, the Keokuk Area 
Hospital Gift Shop, Courtyard Books and Artworks.

This ornament is the second in a series of Keokuk 
landmarks.The ornament for 2005 depicted the George 
M. Verity riverboat museum. There are a limited number 
of those ornaments still available through the Art Center or 
at Artworks.

2006 Ornament available

Daryl’s
707 Main Street • Keokuk IA 52632 • 319.524.3831



6

he old bridge observation deck at Keokuk is not 
only a great location for an art fair, but it is also 

a good spot to remember how two of America’s greatest 
engineers, James Buchanan Eads and Hugh Lincoln Coo-
per, came to the Mississippi River at Keokuk to undertake 
projects that proved to be significant moments in their 
careers.

Cooper’s great dam is impossible to miss if you look 
upriver, while the work Eads did in the Mississippi, just 
downriver from the observation deck, never was visible.

Hugh Cooper first came to Keokuk in 1905.  He was 
just finishing the first hydroelectric plant at Niagara Falls 
when he received a letter from a group of local citizens. 

It was the desire of the founders of 
the newly established Keokuk and 
Hamilton Power Company to have the 
Keokuk and Hamilton Water Power 
Company in the hopes of building 
the first dam across the Mississippi. 
In short order, Cooper took a K & 
H committee to the Niagara plant, 
convinced them that he was the man 

to lead the project and lined up financing from several 
Toronto, Canada, insurance firms.

During the next two years, as Cooper was leading an 
engineering team in a survey of the river, two great calami-
ties almost resulted in the project being canceled. The first 
was the great San Francisco earthquake in April of 1906; 
the second was the Financial Panic of 1907. Both events 
hit North American insurance companies hard, so much 
so that the Toronto firms had to back out of their agree-
ment.

For the next two years Cooper traveled, seeking fi-
nancing for the dam. Finally, in 1909, he convinced the 
management firm of Stone and Webster to take charge 

of the financial end of the project. He also arranged for 
three Saint Louis firms— the Union Electric Light and 
Power Company, the Laclede Gas Light Company and the 
United Railways Company—to buy most of the electrical 
output of the dam. Shortly thereafter, on January 10, 1910, 
work began on the dam.

Cooper’s plan for building the dam was ingenious. Most 
dams are built by temporarily diverting the river that is to 
be dammed. That wouldn’t work here, so Cooper had the 
dam built as a series of 119 arches, and then went back 
and filled in the spillway inside each arch. Each spillway 
was built in five-foot increments so that the water pressure 
wouldnt be too great at any one point.

Cooper also designed a huge cantilevered traveling 
crane that could place “flying” steel forms for the dam 
arches as much as 125 feet beyond a completed dam sec-
tion. It was also used to place the concrete with which the 
dam was built.

Up until the winter of 1911-1912 work on the dam fol-
lowed Cooper’s plan pretty closely.  That winter, though, 
was the coldest one in over thirty years. By mid-January 
the ice above the dam had reached a depth of well over two 
feet.

Cooper reinforced the upstream side of cofferdams in 
order to protect the project when the ice broke up in the 
spring. This worked, but once the ice got past the dam, it 
began to pile up downriver, backing up water behind it. 

The project was in doubt for most of a week as the 
downstream side of the cofferdam was being reinforced. 
There was one more bad night a couple of weeks later 
when a storm whipped up waves so high that water began 
pouring over the top of the upstream side of the coffer-
dam. Cooper had to call out a hundred and fifty men who 
worked through the night to shore up the cofferdam.

The View from the Bridge

Continued on Page 7

R
IT

A
 N

O
E



7

Later that spring the last concrete was poured, and 
then in June the dams powerhouse began supplying power 
to Keokuk and Saint Louis.  A week later, the lock was 
opened for the first two steamboats, the Saint Paul and 
the Sidney, to pass by the dam.  Shortly after that, Hugh 
Cooper left Keokuk, his project completed.

✒ ✒✒  ✒✒✒  ✒✒✒
In an unrecorded location at or near the lower end of 

the rapids that Cooper’s dam drowned, James B. Eads 
started building the fortune that made possible all of his 
subsequent engineering accomplishments. These accom-
plishments were so important that when Eads died in 1887 
he was internationally known as one of America’s greatest 
engineers. Today, he is still remembered as the engineer 
who was responsible for building the Eads Bridge at Saint 
Louis, but this is a reputation that is regional at best.

The same way you can divide up the career of a great 
artist like, say, Picasso, you can also divide up the career 
of James B. Eads. The bridge he built over the Mississippi 
River at Saint Louis was the great work of his third period. 
He built it nearly ten years before the Roeblings built the 
Brooklyn Bridge. It is not only as beautiful a bridge as is 
the Brooklyn Bridge, but is its equal as an engineering 
marvel.

After finishing this bridge, Eads designed and built the 
jetties that opened the mouth of the Mississippi for larger, 
ocean-going ships. Those jetties probably had an even 
greater economic impact than his bridge did and are the 
defining effort of what might be called Eads’ fourth period. 
He went on to design jetties for the mouths of several other 
rivers before taking on the project that constitutes the fifth 
and final period of his career.

This was at the same time as the French were trying 
to build a canal at Panama.  Some people were talking 
about a longer canal, but one with less up and down to it, 
across Nicaragua. Eads proposed building a railroad across 
the narrowest part of southern Mexico—a railroad that 
would haul ocean-going ships right out of one ocean and 
carry them over to the other. This is the one big project he 
wasn’t able to complete. He died while the United States 
Congress was still considering whether or not to grant him 
a charter for this railway.

So, going back to an earlier period in Eads’ career, we 
come to his second period.  During the Civil War, Eads 
had built the first ironclads, seven of them to begin with, 
that played a crucial role in winning the Civil War. One of 
these seven ironclads, the St. Louis, was the first built in 
America, well before the Monitor, and the first ironclad 
warship in the world to engage a naval force. Eads was able 

Continued from Page 6

to build these ironclads because he was already respected 
and wealthy. Without his career’’s first period, he wouldn’t 
have had the money to establish the shipyard that built 
those ironclads, nor would he have had the knowledge he 
needed to build his bridge or the jetties at the mouth of the 
Mississippi.

So, w hat was it that Eads did first? He was a wrecker. 
That was the term used back then to describe someone 
who salvaged ships or riverboats. Eads was the first scien-
tific salvager of wrecks on the Mississippi, and he quickly 
became the biggest and the best.

He got started in the salvage business in 1842 when he 
was still in his early twenties. At that time he was a part-
ner with two Saint Louis men who owned a boat-building 
firm. They were building a salvaging boat to his innovative 
specifications. However, before this boat was completed, 
the firm was offered a contract to recover a hundred tons 
of lead from a barge that had sunk near the lower end of 
the Des Moines Rapids at Keokuk.

This  was too good an opportunity for Eads to turn 
down. He hired a professional diver from Chicago, a man 
who had only worked on the Great Lakes, and then modi-
fied a barge with a derrick and an air pump. When they got 
to the site of the wreck, though, the diver quickly discov-
ered that the current was too swift and turbulent for his 
equipment.

Eads  decided to make a sort of diving bell out of 
materials at hand and try again.  He went into town and 
obtained a forty-gallon whiskey barrel Ωfrom a local mer-
chant. He attached several ingots of lead around the open 
bottom of the barrel and ran a strap across this end to sit 
on. The closed top of the barrel was attached with a block 
and tackle to the line from his barge’s derrick.

The Chicago diver took one look at this rig and quit. 
So Eads said he would try his diving bell out himself. He 
had a couple of close calls before he got the whole system 
working properly, but in time he was able to recover most 
of the lead. That was the first of his many, many dives to 
the bottom of the Mississippi.

What a way to make your fortune!  Look downriver at 
a spot of open water no farther away than the George M. 
Verity Riverboat Museum and try to imagine James B. 
Eads, a hundred and fifty years ago, walking about on the 
bottom of the river with nothing but a whiskey barrel to 
keep out the fast moving water rising high above him.  This 
was not a job for the claustrophobic or the faint of heart

Tom Gardner
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“Stone implements and weapons aided in the survival 
of man for millenia, and because of their durability, will 
continue to be discovered for many generations to come,” 
says amateur archaeologist Earl Walrath of Keokuk. “It 
is no small feat to make a tool that will be considered an 
object of great beauty thousands of years later.”

Like many people, Walrath appreciates and uses good 
tools at home and on the job. But his appre-
ciation is not limited to the items that line his 
garage wall. It includes tools made by early 
man, some found on walks in the country-
side, some made at home in the garage. 

There is, after all, little difference between 
the tools of today and those of early man. 
Design and materials have changed over mil-
lenia, but the basic comparison is recogniz-
able: for example, hammerstone to hammer 
or scraper to plane; or a conceptual idea that 
keeps building: atlatl and spear to bow and 
arrow to gun and bullet. It is the spark ignit-
ing ancient man’s imagination to develop 
a tool in the first place, and modern man’s 
imagination to make it better, that fascinates. 

One such weapon is the atl-atl. (Adding 
the hypen makes for easier reading.)The 
ancient spear-thrower gave stone age man’s 
spear an advantage in both speed and dis-
tance. The atlatl was so effective it main-
tained its popularity until, and for some time 
after, the bow and arrow. Experts believe it 
was used on every continent. Petroglyphs 

show its use in places as diverse as Korea, Australia and 
North America.

At a recent celebration of archaeology buffs, Walrath 
and other Iliniwek Chapter members demonstrated the use 
of the atlatl in an afternoon of contests. It gave people in 
attendance an idea of how it might feel to use the world-
wide weapon of choice for millenia against big game.

Walrath carved the atlatls from cedar branches until 
they looked like giant crochet hooks. A strong two-foot 
branch sporting one good side branch that has grown in 
an upwards direction is what the carver seeks. Early man 
decorated his atlatl with carvings of deer, bison or mam-
moth.

“The Indians knew what they were doing,” Walrath said. 
“The points killed. The knives cut up that kill. What might 

seem to the average person to be just an old Indian stone 
usually turns out to be a very well designed tool.”

Atlatl demonstrations have reached contest proportions. 
Demonstrations have been given at the summer pow-
wow of the Medicine Eagle Council at Rand Park, and at 
the Spring Marquette & Joliet Day and Fall Archaeology 
Day at Iliniwek Historic Site, near Wayland, MO, as well 
as similar fests in many states. The World Atlatl Associa-
tion holds an annual gathering and competion each July in 
Great Falls, MT.

A typical celebration is a time machine minus the fear 
factor of the previous dwellers. There is a taste of buf-
falo, prepared at a meat locker and cooked over modern 
outdoor grill, and eaten without worry of unseen enemy 
canoes slipping closer in the nearby river. A round of talks 
includes facts from the onsite archaeologist and myths 
from a master storyteller. There is time to admire tools 
found on site or watch their preparation shaped by a con-
temporary flintknapper. The experience of the hunt comes 
in hefting one of Walrath’s atlatls, linking it to a spear and 
hurling the spear into the side of a black bear or red deer 
paper pictograph lashed to a bale of straw.

Modern atlatl use is made even safer by using spears 
of lightweight bamboo or mimosa tree branches, lashed 
together to dry as straight as possible. More importantly, 
there is no spearhead. About 15,000 years ago, a fluted 

Clovis point would have been the point to have. These 
have been found in Lee County as well as the surrounding 
states of Missouri and Illinois.

Cultures changed as time went by, and so did the size 
and shape of the artifact, as the natives learned new and 
improved techniques, Walrath said .

“Large ancient artifacts were almost certainl›y spear-
heads or knives,” Walrath said. “It is impossible to de-
termine from size, weight or shape if the intermediate 
artifacts were spearheads, knives or arrowheads. Most in-
termediate points were probably used as knives and spears 
thrown with an atlatl.”

Invention of the bow and arrow may have been a simple 
matter of recycling. When a spearhead breaks it can be 
fashioned into a knife. When a knife breaks it can be 
fashioned into a point. Spears had their hayday in North 
America until about 300 A.D., at which time smaller points 
were developed and attached to an arrow shaft, replacing 
the spears.

While it is known early man lost no time in adapting 
to bow and arrow, the atlatl was his strong right arm for 
about 40,000 years. Whether it was plain as a crochet hook 
or more intricate, with weights and leather finger loops 
added; whether it was used to hurl a single spear or a short 
spear dart through a tube, the atlatl was a Stone Age suc-
cess story we can’t seem to lay down.

Karen Sparrow

Atl-atl: hard to pronounce for �0,000 years

An Iliniwek Archeology Day visitor 
tries his hand with the atlatl as his 
family watches (above), while Jim 
Andrews, Sr. of Kahoka (right) 
removes his spear from the bear 
he “killed” in atlatl competition. 
Andrews took home first place in 
the competition.
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efore being known as the Grand Theatre it was 
known as the Keokuk Opera House. Built in 1880, 

it was called the new “temple of amusement.” According 
to historical documents it was by far the most pretentious 
structure in Keokuk and was built at a cost of $30,000 on 
the southwest corner of Sixth and Blondeau.

This 60 x 68 foot building had an auditorium which 
could accommodate more than a thousand patrons. The 
grand entrance was 20 feet wide and the stage was the 
largest in the Midwest.

The Keokuk Opera House later became known as 
the Grand Theatre and continued to be the home of the 
city’s musical attractions. The First Year, a comic tragedy 
of married life by Frank Craven, was presented at the 
Grand Theatre on December 7, 1923. At 12:30 am a fire, 
which broke out less than an hour after a huge audience 
had left the building, caused devastating damage to the 
Grand Theatre. Fortunately no one was injured in the fire. 
According to a December 10, 1923 Daily Gate City news 
article, people believed the Grand Theatre fire was most 
likely burning during the performance.

During past performances there had been several times 
when small fires started on stage or in the wings, but they 
would be discovered and put out immediately. It was a 
custom that there were always five or six firemen on duty 
besides the regular force of the Grand prepared for such 
an incident at each event. Management claimed that had 
there been a fire in the building while the performance was 
in progress, it would have been discovered and the Grand 
would have been spared.

In a matter of a few days after the destruction, Merle F. 
Baker, a leading businessman in Keokuk, was determined 
to rebuild the Grand Theatre as a community theatre and 
continuing with vaudeville stage shows. Merle Baker was 

Grand Theatre has long history in Keokuk
heralded for building the Grand, according to a January 
23, 1925 edition of the Daily Gate City and Mr. Baker was 
showered with compliments from the time new Grand 
first opened its doors on January 27, 1925. The Daily Gate 
City stated, “The new Grand is a real gem, combining the 
latest in beauty of design and finish, with dignity of lines, 
both interior and exterior, the latest devices for safety and 
the newest in ventilating and lighting systems. There are 
twice as many exits as in the old Grand and from the bal-
cony every exit opens onto an individual fire escape with 
counterbalances. The stage is 69 feet wide, 30 feet deep 
and 56 feet in height. This is one of the largest stages in the 
west and will permit the appearance 
of any traveling aggregation, with 
ample room.” Shortly after the new 
Grand was opened, talking pictures 
came out and slowly the live stage 
productions began to disappear.

Forty years later, after being 
completely redecorated, The Grand 
Theatre reopened its doors for 
large-screen type movies on Christ-
mas Day, 1965 featuring the Oscar 
award winning film My Fair Lady, 
starring Rex Harrison and Audrey 
Hepburn. The Grand Theatre had 
been closed since 1957.

Today you will find the Grand 
Theatre restored to its original state-
liness with an art deco style. The Theater is used for live 
entertainment, conventions and other events.  Anyone in-
terested in renting the Grand Theatre or having questions 
regarding any upcoming event may contact the theatre 
manager at 319.524.1026.

Pat Zastrow
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Food for Thought

The Depresion Era Party
This is a party which to be really fun should include 

about ten to twenty folks who are good sports. Let’s think 
1932, and let’s have fun. The fundamental concept here is 
to maximize the minimum. Specifics? Picture a costume 
party with music and dancing, good food and friends, for 
chicken feed. Here we go.

Decorate your table with old newspapers for placemats 
and colorful bandanas for napkins. If you can find tin 

plates and cups for tableware, so much the 
better. Invite your fun-loving friends to come 
dressed as hoboes and tramps. Hand-letter 
invitations on brown paper. 

Visit your library. You will likely be pleas-
antly surprised to find Roosevelt’s “Fireside 
Chats” and terrific music and shows from the 
Golden Age of Radio. Now with the mood set, 
let’s talk about food and drink.

• Depression Era Hearty Bean Soup (recipe 
follows)

• Apple Cider (some rum-spiked if you like)
• Apples (a nickel each)
• Mammy’s cornbread (recipe follows)
• Depression Times Spice Cake
• Black Coffee with Chicory

BEAN SOUP
The idea here is to make the most out of 

very cheap fixin’s. Beans are cheap, a rich 
source of protein, relatively easy to prepare, taste won-
derful, and have been an historically documented source 
of colorful conversation for centuries. The approach for 
preparing almost all kinds of dried beans is basically the 
same—soak ’em overnight in lightly salted water, drain, 
rinse, cover again and cook slowly with (if you like, and I 
DO) salted pig meat for flavor. Sound easy? It is. Trust me.

A pound of dried beans will make about six or seven 
cups of cooked beans. For our soup, I suggest at least one 
pound each of Navy, Kidney and Broad Butter Beans as a 
start. Throw in a coarsely chopped onion or two, a grated 
carrot or two, and a pound or two of smoked ham hocks or 
use up those tasty ham scraps you remembered to freeze 
from your Christmas Dinner. (If this sounds too ethnic for 
you Yankees and other assorted bluebloods, you COULD 
get by with bacon, or even a little smoke flavoring if you’re 
vegetarian-inclined.) I like to throw in a cup or two of 
white wine and some rosemary for interest.

That’s the basic idea. You can take it from there. Just 
remember to check the pot once in a while to be sure you 
don’t boil off the liquid and burn the beans. I suggest 

rother, can you spare a dime?
Holidays bring us a bagfull of intense experiences, both good and bad. For Chris-

tians, we reevaluate our spiritual dedication in the warm presence of our loved ones. This 
is good. Thanks to Brothers Macy, Gimble, Sears and Roebuck we also reevaluate our 
finances. This is not so good.

I don’t need to belabor the point that holidays for many of us are a time we like to en-
tertain and make dignified whoopee with our friends, but at the same time acknowledge 
(privately, at least) that we might not have as much money to do that as we might like (if 
YOU do, terrific - maybe you need to think about giving more away.) My point?

Well, neighbor, I’m glad you asked. I wish to recommend to you what I think to be a 
super holiday party idea that won’t hurt your plastic cards one bit, and can be a heck of a 
lot of fun. Read on, gentle reader.

cooking the soup a day or two in advance, refrigerating 
and reheating an hour or two prior to arrival of guests. 
(Please - NO  FOOD POISONING LETTERS. If you 
don’t understand what I’m saying, ask your Mom. She 
knows how to cook.)

MAMMY’S CORNBREAD

This cornbread is so sweet, you could serve it for des-
sert, but you’ll want to eat it with your soup because you 
won’t want to wait until after the meal to get to it.

Mix together in a bowl: 1/2 cup brown sugar, 1/2 tea-
spoon salt, 1 tablespoon butter. Next, add 1 cup cornmeal, 
2 cups buttermilk, 1 teaspoon soda, 1 teaspoon baking 
powder and 1 to 1 1/2 cups flour. Bake at 450 degrees for 
20 - 30 minutes.

I wish I could give you the recipe for the spice cake. 
I lost it. It is an authentic recipe from the twenties, us-
ing no eggs, butter or sugar. It was made with coffee, oil, 
baking soda and spices. I am sorry. In any case, any spice 
cake recipe would add to this meal, and only the rudest of 
guests would fault you for your lack of authenticity.

There you have it, neighbors. My No-Fail, No-Cost, 
No-Fret Holiday party. Make Whoopee for almost free.

John Vance
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Mommy, where did I come from?
Thursdays of November and December. A brief business 
meeting is followed by a program on local history or gene-
alogy. I invite you to come satisfy your curiosity.

Karen Bevard & Karen Sparrow

n October 8, the Keokuk Concert Association had 
the privilege of presenting an exciting performance 

by Keokuk native and accomplished soloist Susan LeFever, 
and her accompanist, pianist Ron Levy. Susan has been a 
French Horn soloist, chamber and orchestral musician in 
concerts throughout the United States, Western Europe, 
Mexico, and Japan. 

Also on hand for the concert and the 
reception following were four generations 
of Susan’s family: Great Aunt Loleane 
Storms, 88, and cousins Barbara Vaughn 
67, Donna Reynolds, 42, and Bree 
Vaughn, 9, all of Keokuk.

The Keokuk Concert Association is 
looking forward to presenting three ad-
ditional concerts following the Christmas 
holidays. The Southeast Iowa Symphony 
Orchestra will be performing along with 
the Regional Choir on February 16. On 
March 23, American troubadour Bill 
Schustik will be providing a tribute to a 
beautiful song and the spirit of a young 
nation by resurrecting the old songs from 
the Lewis and Clark Corps of Discovery 
to Abraham Lincoln’s favorites.

The concert series will conclude on April 16 with 
Piano4, four accomplished pianists whose programming 
ranges from Bach to Broadway. They will be performing 
with their own matching grand pianos.

Membership in the Keokuk Concert Association is 
open to the public, but admission is by purchasing a sea-
son ticket. A family subscription is $80, single is $35, and 
student is $10. Subscriptions are for admission not only to 
the Keokuk Concert Association series, but also to as many 
as 17 concerts in the neighboring cities of Pekin IL, Han-
nibal MO,  Fairfield IA, and Quincy IL.

This may be the perfect gift to give for Christmas, ac-
cording to 

4Score (four singers backed by three musicians); 
Donna Wissinger; Flute and Piano Duo; State Street Ballet 
of Santa Barbara’s “Nutcracker Ballet”; Hungarian State 
Folk Ensemble; Proteus 7 (2 trumpets/2 trombones/tuba/
reeds/percussion); Some Enchanted Evening (7 vocalists); 
and The Jan Garber Orchestra are just a few of the many 
concerts being presented throughout the area during the 
2006-2007 season.

Keokuk Concert Association’s season brochures and 
membership forms can be found at Chill-Pribyl Jewelers 
& Gifts, Keaslings Pharmacy & Gifts, and the Keokuk 
Chamber of Commerce in Keokuk. They are also avail-
able at the Ft. Madison Art Center and Under The Sun in 
Ft. Madison, Conn Communications in Nauvoo IL, and 
the Ben Franklin Store and Chamber of Commerce in 
Carthage IL. Please call Carolyn Peters, 319.524.1478, or 
Barbara Babbington, 319.524.5040, regarding questions.

In addition to presenting quality entertainment, the 
Keokuk Concert Association is participating in the remod-
eling of a dressing room at the recently renovated Grand 
Theatre.

Cindy King

ell, that wasn’t exactly how I recall pharasing my 
first question. Actually, I was nine years old at 

the time, and the question went more like: Why do all of 
us have blonde hair? Mom credited this attribute to Dutch 
ancestors. 

You know kids. My next question was: What’s an ances-
tor?

Now came a lightning bolt concept. Mom introduced 
me to data that stretched the idea of grandparents all the 
way back to great-great-great-grandparents, and even far-
ther. Now there was a thought which kept my young brain 
cooking on all four burners for awhile.

 And while I was at it: Why do I like the colors blue 
and white? Why is autumn my favorite season? Why do I 
dream of living in Holland? And, what about those Dutch?

I learned the Dutch are well known for their art. At 
age nine my idea of art translated into the lovely blue 
and white painted dishes and miniature blue and white 
windmill salt and pepper shakers gathering dust in Mom’s 
hutch. Inspired, I sat down and drew my first family tree, 
carefullly placing each parent, sibling, aunt, uncle and 
cousin on a different branch.

I was on a roll. More questions came but these always 
seemed to be best explained in answers that connected me 
with my ancestors. I was to learn there was not a direct and 
lone line to Holland. Ancestors from England had sported 
great noses. Ancestors from Holland loved to bake. Ances-
tors from Germany included an aunt just as curious as me, 
and she had done much research on The Family Tree. A 
branch on my father’s tree included a great-great-grand-
mother from the New York area, an Iroquois woman who 
always wore a hat and displayed a fondness for cigars.

My father’s iconic summation of all this information: 
“Most people call us mutts ‘cuz we have so many different 
kinds of relatives.”

My curious aunt had bequeathed unto me the ultimate 
method for finding answers to my questions: Genealogy. In 
addition, she helped me find unique stories about family 
- stories that give us an identity as surely as our names in a 
ledger.

It is great fun to take the paths open to one in search of 
an answer to that old question: Where did I come from? It 
is more fun to take along a friend. And, even more reward-
ing to experience the help of a group—the Lee County 
Genealogical Society. 

Come take this trip with us at 6:30 p.m. on the fourth 
Thursdays of January through October, and the third 

Concert Association tickets still available
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Susan LaFever’s family attends her 
concert Oct. 8.
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on Hetzel stands over a canvas stapled onto card-
board and contemplates his previous and next 

brush strokes.
The work he is painting is an oil rendition of the all-but-

forgotten-but-much-beloved Keokuk Depot, as it stands 
isolated, hidden from the public behind rail cars and cov-
ered in a shroud of snow.

Such is the power of Hetzel’s brush, registering the 
sublime and giving it a voice for anyone who will see ... or 
hear.

Hanging on the high school basement wall to Hetzel’s 
left is a pencil drawing of a woman and her wailing guitar, 
“Nickel Buckle Blues.” Without a sound or even a daub of 
color to hint at the tune, the strength of the sketch moves 
chords through a visual amplifier into the viewer’s ear. The 
power of the artist’s pencil strums that guitar.

A Keokuk resident since 1976, drawn to the area by his 
high school teaching job, Hetzel has his master’s degree in 
lithography from Western Illinois University, 1979. He has 
received numerous awards for his artwork and has exhib-
ited for more than 30 years in Iowa, Illinois, Arizona and 
South Dakota.

he said. “I enjoy very much the mental and psychological 
involvement of doing the art work; also the visual experi-
ence. A lot of times I can get lost in the colors, shapes and 
textures. You have to step back and see what that’s doing to 
the drawing.”

For the last five years his drawing has centered around 
music and musical things, music being the art of choice for 
his son, Joshua, a trumpet player. Hetzel plays the guitar. 
One of his many sketch books is filled with striking ink 
drawings of musicians and their instruments.

“My sketch books are where a lot of my ideas come 
from,” he said. “I’ll take a theme and continue on the 
theme. When the next path, the next process comes along, 
I’m ready.” Hetzel’s current favorite piece is called “Red 
Bass Blues,” a graphite drawing that he made a couple of 
years ago.  The drawing is on his Web site, www.donhet-
zelfineart.com.
An exhibit of select works was on display during October 
and November at the Heritage Center in Hampton IL in 
association with the Quad Cities Art Center. Locally he has 
several pieces on display at the Office Gallery at River Terrace 
Apartments, 128 Bank Street. The gallery is open from 9 a.m. 
to noon Monday through Friday or by appointment. Also, 
several works hang at the Fort Madison Gallery Depot, 804 
10th St., Highway 61, Fort Madison.

Hetzel has been married for 31 years to Coleen, who 
is his art marketing manager in charge of promotion and 
sales of his work. They have two children, Joshua and 
Nerissa.

Cindy  Iutzi

He is a teacher of art, not only to high school students 
and art students at Southeastern Community College, but 
also to the viewing public, wherever they might encounter 
his work. Hezel was honored in 1998 in the “Who’s Who 
Among American Teachers” for his art curriculum and 
education of budding masters to the art world.

How Hetzel evolved from taught to teacher is a study in 
itself. At this point in his life, the cycle is continuing with 
his students. He is a teacher overseeing the metamorphosis 
of one stage of maturity transforming into the next, freeing 
the next generation of artists-teachers from theirinexperi-
ence. 

“I went to college at the University of South Dakota in 
1972 and began studying art there,” Hetzel said. “In junior 
high I had art classes and I knew I liked to draw. I had a 
couple of art classes  when I was in high school and knew 
I liked liked the process. I enjoyed the satisfaction of the 
work that was completed and I liked the process of com-
pleting it.

“The performance in visual art is done in private. All 
you (the viewer) see is the end result. For me, it’s the per-
formance—doing the process. That personal experience is 
what got me interested in it and has kept me involved.”

Before Hetzel got to college he didn’t have a men-
tor, someone who took an interest in his talent. That all 
changed when he met Lloyd Menard, a nationally known 
printmaker and one of his professors. Under Menard’s 
wing, Hetzel grew.

“When you go to art school, you do it all,” he said. 
“From ceramics to prints to oils and everything in be-
tween. I majored in printmaking and minored in drawing. 
I have no favorite medium, but after college, I’ve become 
more of a draftsman and a painter. Drawing is drawing, 
and painting is drawing with paint.”

Whether the artistic process involves a brush or even 
pouring paint, the physical activity is still an artistic pro-
cess that appeals mightily to Hetzel. 

“When you’re pouring paint, it’s no different than 
painting with a brush—just no brush,” he said. “You may 
have less control, but that’s not necessarily a bad thing. I 
work in all types of mediums, staining, rags, cardboard, 
acrylic, oils, tempura. Doing this job forces me into many 
mediums. 

“Teaching in elementary classes you find that small 
people are very expressive. Their marks are bold, simple 
and straight forward, and that fit into what I was doing. 
You always learn things from the people around you.

“One of the hardest parts of doing art is too often 
you’re by yourself when trying to solve aesthetic problems 
and to be brutally honest about what is visually happening 
when critiquing a work in progress.”

Hetzel’s process of completing a satisfactory work of art 
is sometimes long and involved, sometimes comprised of 
fits and starts and sometimes begins and then just stops, he 
observed.

“Sometimes I will go back to something I’ve done and 
finish it, sometimes I drastically change it and sometimes 
its done,” he said. “Usually that happens when you lose 
contact with the piece and the conversation ends. You just 
have to be open to what the work is telling you.”

Often times Hetzel devotes 50 to 60 hours to a painting 
or drawing, especially if the background is involved and 
full of details. He works all of the time and without wait-
ing for inspiration to strike. He works and then becomes 
inspired.

As much as he enjoys the process of his work, Hetzel 
has a great deal of satisfaction from the completion of a 
piece.

“Sometimes I look at the work and wonder who did it,” 

Hetzel makes visual music with his art
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Keokuk High School art teacher 
Don Hetzel begins a watercolor 
painting of the Keokuk Depot.
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the drawing.”
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from,” he said. “I’ll take a theme and continue on the 
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Cindy  Iutzi

“in elementary classes you find that 
small people are very expressive… 
You always learn from the people 
around you.”

Hetzel makes visual music with his art
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(Clockwise, from upper left) ??, ??, 
Figure with Bags, Keokuk Depot, 
Blue Notes.
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ust before winter Keokuk area residents look 
to the skies in anticipation of a visitor from the 

north—the American Bald Eagle. The first appearance of 
the eagle at Keokuk is noted sometime in October, and 
it’s just a few short months until the new year will begin 
and the guests of honor will be saluted. The year 2007 will 
mark the 23rd observation of Keokuk Bald Eagle Appre-
ciation Days on Jan. 21 and 22.

 How can you tell it’s an eagle and not a turkey vulture, 
who shares year-round residency with Midwesterners?

It’s an easy identification: the eagle’s wingspan can 
reach eight feet, compared to the more modest 5-6 feet 
achieved by the turkey vulture. Up close, the white head 
and white tail of the mature bald eagle are among its more 
distinguishing characteristics. An immature eagle lacks 
these showy trademarks, being dark or mottled in color-
ation. It can also be identified by a fan tail as opposed to 
the vulture’s straight tail.

Eagles follow the Mississippi flyway in their migration 
from breeding grounds in Alaska, Canada and the Great 
Lakes region. Their flight pattern follows the freezing Mis-
sissippi River south to favorite nesting grounds in woods 
that border the Father of Waters. Eagles generally fly be-
tween 20-40 mph, but have been tracked at more than 60 
mph. They can dive at speeds greater than 100 mph.

The building of the Keokuk dam in 1913 added a new 
attraction for eagles preferring to roost here for the dura-
tion of the cold season. That attraction—fish, especially 
those stunned while coming through the dam spillways.

Early morning along the riverfront affords a view 
of eagles flying low over the water to grasp a fish with 
their sharp, 2- inch talons. An eagle is not just a good 
fisherman; he is an accomplished thief, often working in 
tandem. A successful catch by one of them can be fol-
lowed by another giving chase until the fish is dropped 
and snatched mid-air by a third eagle. A rare view involves 
the locking of talons as a pair begins a downsward death 
spiral, breaking apart just before hitting the water.

Keokuk’s Bald Eagle Appreciation Days attracts many 
eagle watchers to river’s edge to observe these antics. 
License plates reflect that people near and far share a pas-
sion for this magnificent bird. 

Once faced with extinction, the eagle soars again
23rd Bald Eagle Appreciation Days on Jan. 21,22

In the early 1990s, Keokuk 
enhanced its presentation of 
Eagle Days with the addition 
of Native American dancing, 
specifically the Eagle Dance. This 
was at the urging of Keokuk 
members of The Thunderbirds, a 
Native American culture group. 
The Indian believes the eagle, 
because it flies highest, is closest 
to Creator; hence, it is sacred. 
Some call a newborn child a 
“feather” until the child is official 
named.

Only Indians are allowed 
ownership of eagle feathers and 
parts. These are used to adorn 
the hair, dance regalia, fan, 
dance stick and staff. A feather 
is presented in ceremony only 
when the recipient is determined 
to be worthy and ready to 
carry it. There are special rites 
accompanying the presentation 
and ownership of such items. If 
one falls to the ground, it is the 
sign of a fallen warrior. Only a 
veteran or warrior can retrieve it 
and present it back to the owner. 

Ownership of an eagle feather 
by a non-Indian is illegal and, 
according to the Department of 
Conservation, can result in a fine 
of up to $5,000, one year in jail 
or both for the first offense; and a 
fine of up to $10,000, two years 
in jail or both for subsequent 
violations.  

Eagle watchers and birders go a few steps further in 
their observation of the king of the skyways. Some trek 
through snowy hill and dale to view the bird in its natural 
habitat—the nesting grounds. Infrared telescopes afford 
views of the birds in a manner that shows up as white dots 
on the lens. These are counted to offer scientific data to 
conservation sources.  

Members of the US Corps of Engineers participate in 
Keokuk’s Eagle Days gala, offering live raptor shows and a 
wealth of information on the bird who beat out the turkey 
in 1782 as our national emblem. Eagle Days has become 
a time for communities to think about conservation of our 
national resources and preservation of our endangered 
species. 

The eagle once faced extinction. Alaskan bounty hunt-
ing resulted in the killing of more than a quarter of million 
eagles by 1953. The eagle was declared endangered in 43 
states by 1978 at a time it numbered about 3,000. The 
eagle went from endangered to threatened by 1995. Today 
there are more than 10,000 nesting pairs in the lower 48 
states.

Activities at River City Mall include Agency Displays 
from Iowa, Illinois and Missouri; a Rock, Mineral and 
Artifact Show & Sale; Wood Carvers Show; Native Ameri-
can Trader Row & Educational Booths; Native American 
Storytelling, Honor Dance and Eagle Dances; Iliniwek 
Village speakers; and live bird presentations.

Karen Sparrow
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ince ancient times, the gate has been a major device 
of mankind, serving not only practical purposes, 

but aesthetic ones as well. The 6th century BCE Istar 
Gate to the city of Babylon provided an entrance to a long 
processional street, but was also covered with magnificent 
glazed bricks that depicted animals and palm trees.

The Romans invented the round arch, and eventually 
produced barrel-vaulted triumphal archways to commem-
orate a favored emperor.

By the Middle Ages, gates served as fortifications for 
walled city-states, castles and monastaries. In the 21st 
century, Christo and Jeanne-Claude filled Central Park in 
New York City with “The Gates Project.”

Gates have not only served to keep outsiders out; they 
have also been used to invite people in. Torii gates invite 
worshippers to Buddhist temples in Japan and toranas 
symbolizing the cosmos lead worshippers to circumambu-
late the Great Stupa at Sanchi in India.

The garden gate was brought to the U.S. by English im-
migrants. Spaniards, and the environment, influenced the 
use of walls and gates of adobe in the Southwest.

In fact, the gate has been such an influencing factor in 
many civilizations that words have developed that suggest 
the concept, such as gateway.

Historically, Keokuk has been known as “The Gate 
City,” in the same vein that St. Louis is called the “Gate-
way to the West.”

From June 8 through July 21, 2007, Keokuk will also 
become known as “The City of Many Gates.” The Keokuk 
Cultural and Entertainment District’s Projects Committee 
is launching a program to place artist-designed gates in the 
Cultural District, primarily on Main Street.

Each gate will be designed and built by an artist who 
will work with a local business or industry. The artist will 

be provided with a location and/or the material from which 
the gate is constructed.

The following guidelines will apply:
• The gates may be constructed with new or “found” 

materials, with no formal limit on cost. 
• The gate can be no wider than one-half of the side-

walk on which it is displayed.
• Gates may be mounted on wheels to facilitate storage 

indoors overnight.
• Each gate artist will be free to create a gate that rep-

resents his/her unique way of seeing or experiencing 
Keokuk.

The gates will be competively judged, with prizes going 
to the best gates in each of several categories, such as:

• Most Artistic
• Most Historical
• Most Romantic
• Most Hopeful or Optimistic
• Most Clever or Ingenious
• Most Original
These prizes will be awarded by a panel of judges.
There will also be a People’s Choice Award, with slotted 

jars located near all entries into which anyone may vote 
with loose change. Each penny will count as one vote.

Businesses/industries/artists are invited to submit a let-
ter of intent should they desire to participate in this event. 
The Cultural and Entertainment District’s Board will be 
glad to arrange partnerships between artists and sponsor if 
requested, but artists and sponsors should also feel free to 
arrange their partnerships.

For more information, contact Joyce Glasscock at 
319.524.5055.

Tom Gardner/Rita Noe

Keokuk to become “City of Many Gates”

Little Pony Trading Post

316 Blondeau Street • Keokuk IA 52632
319.524.0738 (Home)
319.670.9217 (Cell)

Northeast Indian design
Iroquois design
Woodlands design

(Susquehanna Branch of Iroquois)

Open by appointment
during winter months

littleponytrading@yahoo.com

Linda Kreiss

Guard Duty, Serigraph, Rita Noe, 
1989.
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Poetry Corner

horse’s steamy breath
crystallizes
against a pewter sky
warm animal scent
hovers
on frozen silence

he snorts—tosses his head
harness bells shiver excitedly

I step into the sleigh
pull on the buffalo robe

a flick of the reins

runners whisper
to the snow
as we pass
’neath pine trees
robed in ermine

J. Viktoria Pedersen

winter serenity

Air outside crisp and cold,
snow whirling round and round
icing buildings with
the palette knife of winter,
soft strains of “Silent Night.”

Inside the hearth fire
crackles with warmth,
fragrant smell of
spicy apple cider,
woodsy scent of pine,
mistletoe—cherished kisses,
fellowship of friends.

J. Viktoria Pedersen

Winter Enchantment

A mouse on ice skates, the silver moon, 
His frosty stride makes a curving tune.

Like a shimmering celeste with notes of glitter 
Or a burst treasure chest's gold pennies sent a-skitter.

Tall trees in silhouette, great ranks pulled tight, 
The moon's diamond fire sets their zig-zagged rime alight.

Faeries float on the beam in sharp dresses of ice, 
As sharp as a scream and slim as a slice.

The mouse skates a dance, his blades spark and shine, 
Engraving by chance a crystal design.

His movements are pantomimes, the music takes flight 
Echoing like windchimes awayyyy throught the night!

Rebecca Everett

Winterscape
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The wind sighs—the birds sing,
Rows of white markers march symmetrically,
Another Hero has been laid to rest,
In a parcel of ground that god has surely blessed.

Family and friends with sorrowful faces
Come together and take their places,
What can they do—what can they say
To make this nightmare go away?

As they lat at rest benearth that flag
Remember each special person—and feel free to brag,
Their Sacrifice must not have been in vain!
Freedom—since our nation’s birth—has been tested once 
again.

This was a person who chose to serve
And they did it for each of us,
Proudly—bravely—no matter the cost.
A sacrifice that we must never forget.

Each one of them had a personal dream,
But the red-white-and blue—changed that scene.
They were sent to many places,
Terror and danger wore many faces.

They did this for you,
And they did this for me,
For they knew the truth—
That only Peace will keep us free.

God knows what a sacrifice they made,
As he welcomed them with loving arms.
But we must go forward as best we can,
To make our world safer for every child, woman, and 
man.

So bow your head in true respect
And be thankful that you were privileged to share their 
lives.
Shed your tears and then salute,
Each of of these family heroes.

Listen to the guns’ salute,
And “Taps” echoes over the hills,
Feel the Peace of this sacred place,
For each buried here has completed Life’s toughest race.

Wear a poppy and wave a flag,
Face tomorrow with lots of pride.
For it’s up to us to keep the Heroes’ dreams alive…
We must forever—with God’s help—insure our nation 
will survive.

The wind sighs—nd the birds sing,
Rows of white markers march symmetrically.
Another Hero has been laid to rest.
In a parcel of ground that God has surely blessed.

sat
May, 2005

A Tribute to Our Fallen Veterans
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Cultural Bloopers

That reminds me. When’s the next Aquasize class at the Y?
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The best in shoes
for the holidays

Garden Club Tips
ith the arrival of autumn and the fi rst frosts of the 
season, it is time to start thinking about getting the 

garden ready for winter.
The dead annuals and the dead foliage of perennials 

need to be cleaned up and discarded. It is especially im-
portant to clean up the debris from the vegetable garden, 
because insect pests overwinter in plant debris. Cabbage-
worms and tomato hornworms overwinter in the pupa 
stage in plant debris, and cucumber beetles overwinter as 
adult beetles in debris, waiting for spring and new growth.

Some perennials such as ornamental grasses may be left 
standing until spring. They provide winter interest in the 
garden, and extend the beauty of the growing season. They 
also provide protection for birds and other wildlife.

Winter mulches can be applied to protect perennials 
from the cold, and from alternating freezing and thawing 
cycles over the winter, which can cause roots to heave out 
of the ground. It’s best to wait until plants have gone dor-
mant and the soil freezes to apply mulches. Straw or bark 
make a good mulch.

Lastly, don’t forget to check on garden tools. Clean 
shovels, hoes, rakes, etc., and put them away where they 
can remain dry for the winter.

Getting the garden ready for winter helps give the gar-
dener a good start in the spring.

Information provided by the Keokuk Garden Club
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new Sister City Agreement, in both English and 
Japanese, hangs on a wall in Keokuk Mayor David 

Gudgel’s office. Identical copies adorn a wall in the office 
of Yoshimaro Fujimaki, mayor of Keokuk’s Sister City—
Kai, Yamanashi, Japan.

Also adorning both offices are “winter counts,” painted 
deerskins telling in pictographs the history of the relation-
ship between Keokuk and Kai. The latter were gifts made 

and presented by the Keokuk Thunderbirds.
 Kai was orginally named Ryuo, but combined with two 

neighboring towns to form the City of Kai in 2004. The 
two cities signed the new agreement in Keokuk in July, fol-
lowed by a student exchange.

As the relationship moves into its sixteenth year, more 
and more friendships are being formed. Ambassadors have 
been selected for the 2007 Student Exchange to Kai. A 
total of 10 students and four chaperones will travel in late 
July to spend two weeks with host families in Kai-shi.

Included in the group are:
 Zach Benedict, 14, son of Marvin and Amy Benedict

A winter count like the one above 
was designed and made by the 
Keokuk Thunderbirds for both 
Keokuk and Kai. Each pictograph 
represents a milestone in the 
relationship.

 Brittany Benedict, 11, daughter of Marvin and Amy 
Benedict

 Vanessa Shearer, 13, daughter of Tonya Boltz
 Kyra Seay, 14, daughter of Kevin Tasco and Michelle 

Seay
 Fallon Tackes, 11, daughter of Daniel and Shannon 

Tackes
 Savannah Meyers, 12, daughter of Carl and Julie Mey-

ers
 Meghan Hamilton, 17, daughter of Frank and Carol 

Neal-McCall
 Julie Winkler, 17, daughter of Rod and Monica Winkler
 Wesley Dunn, 14, son of Shannon Dunn
 Alex Paris, 14, daughter of Holly Rhea and Greg Blair
 Tasia Seay, 12, daughter of Fred Seay and Tiffiny At-

terberg
 Marvin Benedict
 Julie O’Connor
 Michael O’Connor
 Rita Noe

Activities to help fund the trip are in the planning 
stages. Donations are always welcome, as well as volunteers 
to help with the projects. Membership in Keokuk Sister 
Cities is open to all, with dues of $25 for a family member-
ship, $10 for individuals, and $5 for students.

For further information, contact Theresa McAuliffe at 
524.8979, Carol Neal-McCall at 524.6126, or Rita Noe at 
524.5218.

Rita Noe
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Mayor Yoshimaro Fujimake speaks to a crowded Lee County 
Courtroom, where the new sister city agreement was signed.
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Keokuk Sister Cities Association moves into 16th year

RITA NOE, artist
3 1 9 . 5 2 4 . 5 2 1 8  •  r i t a @ r i t a n o e . c o m  •  w w w. r i t a n o e . c o m

Summer Shimmer © 2006

Sweeping Observations © 2006

We Are Climbing Jacob’s Ladder
© 2006
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Perfect gifts for the perfect person…

Poetry by Jeoffrey Meister
Imagery by Rita Noe

319.524.5218 • www.ritanoe.com

Shop Keokuk first! 
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Full Service Florist
and Gifts Galore

River City Mall • Keokuk IA • 319.524.5556

Teleflora
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Eve of the Eve
to return

The Keokuk Community Fine 
Arts Council, due to popular 
demand, will once again host an 
Eve of the Eve celebration Satur-
day, December 30 at the Keokuk 
Country Club. The event began 
in 1999 as a party to welcome 
the Millennium, but has not been 
held since 2000.

Eve of the Eve will begin with 
cocktails at 6:00 pm (cash bar). 
Dinner will be served at 7:30 
pm. The menu includes violet 
mustard roasted chicken on 
marmalade asparagus, mashed 
potatoes, a salad of field greens 
and sun-dried tomatoes, followed 
by berry mille-feuille vanilla ice 
cream for dessert.

Dancing will commence at 
9:00 pm with music by The new 
River City band, a group of the 
finest professional musicians and 
one of the most popular bands 
in the Quad Cities. their diverse 
palette of music consists of Big 
Band Swing, Latin, show-stop-
ping Dixieland, laid-back New 
Orleans street beats, and vocal 
favorites from the Mills Brother, 
Frank Sinatra and Bob Seeger.

A silent auction of arts and 
crafts items will be conducted 
in conjunction with the dance. 
Attendees will be entered into a 
prize drawing by signing the back 
of their event tickets. At mid-
night, there will be a Champagne 
toast to the New Year. High-
lighting the evening will be the 
presentation of the Outstanding 
Service Award to a person who 
has contributed to cultural life in 
Keokuk.

Eve of the Eve committee 
members are Bruce Dunek 
– Chairperson, Jim Layfield, 
Gail Myers, Prue Backlin, Rose 
Marie Karre, Dr. Joseph Rapag-
nani, Sharon Harken, Gerome 
Crayton, Ann Atterberg and Bob 
Soule.

Tickets for Eve of the Eve are 
$35 and may be purchased from 
Council members. Reservations 
should be made by Monday, 
December 18. For further infor-
mation call Dunek at 524.6712 
or any of the above committee 
members.

Prue Backlin
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Give us your best shot!

Opportunities for participation
Join the Keokuk Cultural & Entertainment District as a financial member and 

you’ll be supporting the arts in the Keokuk area.

Volunteer Opportunities
  Fundraising
  Publicity & Promotion
  Event Planning
  Event Worker
  Ticket & Product Sales
  Other

Please check where appropriate and send this form 
to Keokuk Cultural & Entertainment District, 329 
Main St., Keokuk IA 52632.

Name

Address

Phone                 e-mail

Membership
 Grant Provider   $
 Patron of the Arts $1,000+
 Business Partner $500-999
 Aficionado $250-499
 Underwriter $100-249
 Friend $25-99
 Subscription, 4 issues/yr. $8
 Donor:  $

Suggestion for a story? Event listing? Cartoon or poem to submit? Short story?
Submissions are welcome. Please call or e-mail any staff member listed on Page 2.

Grant Providers, Patrons of the Arts, Business 
Partners, Aficionados and Underwriters will 
receive a free subscription, window decal, and 
invitations to special events.

Except for the leaves on the trees, this sky could be mistaken for a cold winter day. Suzie Glasscock caught these unique cloud formations last summer in Keokuk.


