
Wikipedia defines art 
as “the expression or 

application of human creative 
skill and imagination, typically 
in a visual form such as painting 
or sculpture, producing works 
to be appreciated primarily for 
their beauty or emotional power.”  
When I conducted an interview 
with my cousin Jack Betts in 
preparing to write this story, he 
was genuinely surprised and 
humbled when I told him that 
much about the products of his 
life’s work are considered art.  

Few people are fortunate to 
discover a life's work that both 
engages them at several levels and 
for which they have some innate 
skills and understanding.  Jack 
Betts is one of the lucky few.  He 
is a lucky man in regard to many 
aspects of his life besides the fact 
that his work life fits him like a 
glove.  Jack has had a life filled with family, work, adventure and, though at the 
time he may not have been aware of it, art.

In the early 1960's, Jack was not unlike most young men, fascinated with 
girls and cars.  He has memories of souped-up autos and drag racing on the 
infamous, just recently completed Keokuk highway 61 bypass.  "The bypass was 
a perfect dragstrip," he remembered.  "We would get together out there and try 
our best to block off a section of the road so no innocent bystanders would have 
a chance of being hurt.  We knew that, once a report went in to the police, it 
would take about half an hour for them to respond and arrive at the bypass, so 
we planned the event in a way that we could be gone before that time."

Admitting that he was not a big fan of formal, academic schooling, both he 
and his father, Louie Betts, knew he would take another route.  Louie introduced 
Jack to Leon Sharp, owner of a Keokuk car dealership.  That introduction changed 
Jack's life in a way that he would only much later understand.
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Jack started at Sharp Motors as a mechanic's helper, cleaning up cars in for 
repair and doing minor touch-up for cars being restored after "fender benders."  
In the process, he began to learn the tools and tricks of the trade.  "I learned 
some things from a couple of veterans at the shop, including short cuts which 
would still result in quality work for the customer," he stated.  "And," he added, 
"You have to remember that this was in the days when the high technology 
paint booths and automatic ventilation were not created yet.”

Because of the lack of ventilation in his work station, Jack began to develop 
headaches and was eventually moved to the body shop, where he took on more 
of the work of restoring cars involved in auto crashes.  He also began to develop 
a reputation among his co-workers of skill, speed and quality results.

Jack established a strong enough reputation to be sought by other employers 
and moved to Jemison Chevrolet and to the detailing side of auto restoration.  
Here he firmly established a reputation for exacting work with beautiful results, 
and it was not long until still another dealer sought him out.

Continued from Page 1

Continued on Page 3

Over the years, Jack has owned more than 100 cars including this 1951 
Mercury that featured, among other things, suicide doors.
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After four years at Jemison Chevrolet, he accepted an offer to move to 
Koch Motors where he started work exclusively in their body shop, eventually 
moving up to body shop foreman, then on to body shop manager.  During this 
time, he hooked up with his cousin, Art Betts, who was interested in racing.  
This led to work on race cars for his cousin and such local racing celebrities as 
Ernie Derr.

His last stop as an employee of car dealers was a stint as body shop 
manager at Tigue Motors, lasting until he realized that he wanted his own 
shop.  He and his cousin Art opened Betts Body Shop in a rented building 
north of town on Highway 218.  The shop flourished for ten years based on 
their reputation as specialists in "paint and putty."

Art had a desire to move to Arizona to try their hand at their specialty in 
a different climate and larger town.  Jack and Art worked together in Arizona 
for a short time until Jack moved back to Keokuk.  Art stayed in Arizona 
and had a decades-long career in that shop.  The move back to Keokuk and 
opening a new shop of his own agreed with Jack, resulting in five years of 
shop operation.

The next turn in his career came when Jack was hired as an auto body 
instructor for Southeastern Community College at the Iowa State Penitentiary, 
trying to rehabilitate inmates and provide them with a trade that might serve 
as a base for their success on "the outside."  This role proved to be a good 
fit.  Jack liked the job and the job was a perfect niche for him until 1982 when 
Southeastern Community College closed all programs at the penitentiary due 
to funding issues.

Jack moved to a testing and reporting job in the lab at Refinery C High 
Fructose for what was then the Hubinger Company and is now Roquette 
America.  It was from this position that he retired in 2005.

This history, however, is just a part of the story.  Besides being a musician 
and member of a series of local bands, Jack is considered an artist in his 
own right for his experimental work with auto restoration and some of the 
products of that work.  He says, "I have always loved cars and have owned 
over a hundred in my life, most of them considered collectible.  I seem to have 
a knack for not just seeing the pieces of the cars where work needs to be done, 
but for understanding the whole body structure, how it works together and, 
when needed, how to put it all back together."

"It's kind of like a painting," he continues.  "You start with nothing and 
make it into something pleasing and expressive.  I guess painters feel some 
kind of the same sense of pride in their finished work as I feel in the final 
product of my work, a perfectly restored automobile with a mirror finish and 
ripple free.  There is a real sense of pride in knowing that I can fix something 
which nobody else can fix."

The real artistry in Jack's work stems from his experimentation.  He was 
always ready to try new techniques which have often produced stunning 
effects in the finished paint work on autos.  Regionally, Jack became a "go-to 
guy" for special paint designs and results that no other body shop was doing 
at the time.  "I was one of the first in the area to do lace painting, shading and 
pinstriping—and an early adopter of fiberglass in repair and restoration.  I 
saw the benefits of lacquer paint for a different kind of finish.  It required hand 
rubbing, sanding and buffing in order to come out with perfectly straight, 
mirror finish."  Using an acetylene torch, Jack experimented with new designs 
over which he could then apply clear coat paint and create such designs as 
metal flake and scallop designs.

Jack admits, "This kind of thing is a far cry from the days when we worked 
on cars in a ventless garage with dust and any kind of contaminants floating 
in the ambient air.  Early in my career we all did what was called lead work, 
consisting of melting lead into the dents in a car surface.  It was important to 
keep the lead pliable with constant heat and special smoothing tools and lead 
files to get to the finish both I and the customer wanted." 3

Continued from Page 2

From top to bottom, examples of 
scallops, metal flake, lace painting, 
and tuck and pleat interior.

Continued on Page 4
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This story would not be complete 
without an anecdote regarding one of 
Jack's prize works.  In the mid-1960's Jack 
completed three years of work on a 1956 
Chevrolet and all who saw it agreed it was 
a true work of art.  This was a complete 
restoration.  Jack had rebuilt the engine, 
added features to increase power and 
performance and had worked just as hard 
on the interior and exterior of the cabin of 
the car.  He added such things as specialty 
bumpers, multiple coats of "candy apple" 
red paint, and rolled and pleated leather 
interior.  It was a noticeable achievement, 

drawing compliments not just from car buffs, but from anyone who 
appreciated careful, clearly hard work and a beautiful final product.

Jack left the '56 at the curb to limit its usage and mileage and 
keep it pretty pristine and put some time in doing a similar artistic 
treatment on a 1959 Chevrolet.  After months of work on the '59, 
Jack returned home one evening and parked the '59 behind the '56.  
During the night, a drunken neighbor misjudged his speed and the 
corner he was turning, crashing into the rear of the '59, popping 
open the doors of his own car and ejecting multiple beer cans into 
the street.  The '59 was catapulted into the rear of the '56, thereby 
destroying both cars to the extent that the frames of both were bent 
to a point of no recovery and demolishing not only the two cars but 
the hundreds of hours of design and work taken to create them.

When asked, "What do you think when people call you an artist 
and call your works art?" Jack replies with some pride, "I take it as a 
real compliment to have my work called art.  I think it is the ultimate 
goal you want to achieve when you do the kind of work I do.  From 
the early days when today's technology was not around until today 
when new surfaces, materials and tools are available, the feeling is 
the same.  I like the feeling that hard work still makes you feel like 
you accomplished something."

Photographic evidence of a sad, sad story.

Continued from Page 3
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The Keokuk Community Fine Arts Council has announced the winners of the Tri-State 
High School Competition which it sponsors annually.  Pieces are submitted from seven 

schools around our area and the winners in each of six categories receive prizes of $75 for first 
place, $50 for second, and $25 for third.  Prize money was donated by former board members  
Dr. Joseph Rapagnani and James Layfield.  The judge for this year's competition was Suzanne 
Messer, Art Instructor at SCC's South Campus.  The winners, their schools and the titles of their 
pieces are as follows:

Oil Painting 
     First—Haley Benson, Keokuk 
 H.S., "Self Portrait"   

          Second—Morgan Totsch,  Illini  
 West H.S., "Leftie" 

     Third—Daesha Cale, Keokuk  
 H.S., "Soft Hearted"

Watercolor Painting 
     First—Abigail Rodriguez,  

 Keokuk H.S., 
 "Breathing Under Water"
     Second—Rhianna Piper,   

 Winfield Mount Union H.S.,  
 "Alley Way Cafe"

     Third—Jonathan Specht,
 Fort Madison H.S., "Untitled"
Drawing 
     First—Morgan Flood, Clark County H.S., "C.W."
     Second—Brett Schneider, Holy Trinity H.S., 
 "Out of Sight"
     Third—Chyanne Leffler, Fort Madison H.S., 

 "Untitled"

The Keokuk Fine Arts Council's
 2017 Tri-State High School Art Competition

Haley Benson's "Joy," above; Abigail Rodriguez' 
"Breathing Under Water," right; and Morgan 
Flood's "C.W."  below, won blue ribbons.

Continued on Page 6
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Pastels  
     First—Vanessa Worrell, Central Lee H.S.,   

 "Mysterious Beauty"
     Second—Rayna Buxton, Winfield-Mount   

 Union H.S., "Flora and Fauna" 
     Third—Zannah Olson, Keokuk H.S., 
 "Jane Austen's Vanita"
Mixed Media
     First—Sara Kost, Illini West H.S., 
 "Key to My Heart"
     Second—Natalie Plenge, Clark County H.S., 
 "Turtle"
     Third—Brooke Driskell, Illini West H.S., 
 "Eavesdropping"
Three Dimensional 
     First—Bri Crowell, Keokuk H.S., 
 "Shadow Man"
     Second—Lily Fuger, Central Lee H.S.,
 "Cobra Strike"
     Third—Olivia Williams, Fort Madison H.S., 
 "Untitled"

Art instructors at each of the participating schools are 
Cindy Riley, Winfield Mount Union; Steve Rung, Holy 
Trinity; Jamie Jones, Central Lee; Judy Stevenson, Illini 
West; Kelly Nagel, Clark County; Martha Neff, Keokuk; 
and Kathy Neff, Fort Madison.  

The students' artwork was placed on display in the 
Round Room of the Keokuk Public Library in early 
March.  On Sunday, March 19th, the show closed with a 
reception for the artists and their families at which time 
the winners were announced and prizes and certificates 
were distributed. 

Additional first place prize winners at this 
year's competition were Vanessa Worrell  
for "Mysterious Beauty," top; Sara Kost for 
"Key to My Heart," above; and Bri Crowell 
for "Shadow Man," left.
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P     hantasmagoric flora and fauna, writhing dragons, exotic birds and creatures 
existing only in the imagination leap out from Kathy Marlin’s artwork. In a 

quiet corner of rural Keokuk, the soft-spoken Marlin pursues a successful career as a 
commercial artist creating these enchanting beasts for the world in 
coloring books for grown-ups.

Marlin, working from a home studio, has turned her 
considerable talents to producing highly detailed black-and-white 
pen-and-ink images which are then published into adult coloring 
books. Hobbyists arm themselves with colored pencils, crayons, 
or markers and set about using Marlin’s drawing guidelines to 
create explosions of colors limited only by their imagination and 
the palette. Grown-up coloring book designs can be challengingly 
complex and colorists sometimes will frame and hang their 
completed masterpieces for others to admire. While the finished 
work can be demanding, the creation of the framework supporting 
the hobbyists can require a special expertise. Marlin has this 
expertise and is largely is self-taught.

Kathy grew up as the daughter of a career Air Force father. She 
arrived in Keokuk in 1973, right before her senior year of high 
school. There were a few art courses at Southeastern Community 
College, but largely her education advanced through hard work 
and determination. In 1982, she began working as an illustrator 
for Good Apple Publishing in Carthage, Illinois, a company that 
produced teacher helper books and also books to help teachers with 
gifted students. Marlin was not only earning a paycheck, but she 
also was earning a reputation in the publishing field which would 
lead to new opportunities.

“This business is so about contacts and personal relationships. 
People get to know you and your work and know that you are dependable. Then years 
later, they will suddenly contact you and ask if you’re interested in an assignment. 
Ninety-nine percent of my assignments come by word-of-mouth,” Marlin said.

Continued on Page 8

Local Artist Colors Outside the Lines
 Keokuk’s Kathy Marlin uses skills for adult coloring book illustrations

 by  Bob Hansen

 Editor's Note:  This article is a slightly shortened version of one that originally
   appeared in the Burlington Hawk Eye.

Many of Kathy's intrigate drawings begin 
with a close look at nature.

http://www.vigenmemorialhome.com
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It was one of these contacts that led Marlin to the magical menagerie in the world 
of grown-up coloring books. “Good Apple Publishing was sold and the company 
moved, its people went elsewhere in the industry. My first art director, Nancee Busse, 
moved to Colorado and took my name with her. I continued to do projects for her on 
and off through the years, but when Nancee saw some of my adult coloring images 
on Facebook that I had started producing, she contacted me, and we started on this 

wonderful adventure together. Nancee’s husband 
Grady owns and runs Action Publishing in Grand 
Junction, Colorado, where all of my adult coloring 
books are published. The images I produce for my 
books are also featured in companion products, such 
as day planners and journals.” 

Marlin continued, “You can ask if I am more of an 
artist or a businesswoman, and I really don’t know. 
Probably both, since I’m not just producing artwork 
but am also always marketing myself. People think 
it would be wonderful as an artist just to create 
whatever you wanted, but that is not how to survive 
in this business. You create what the customer wants, 
and you learn to go with the flow but you have to 
constantly keep your eye on the art marketplace to 
know what is selling.”

Though the decision-making of that marketplace 
may be in larger communities, Marlin is not tempted 
to move elsewhere. She appreciates the quiet of 
small-town Iowa and feels the slower pace of life 

contributes to her creative process. 
Besides, where else would she 
meet the fantastic animals that 
populate her artwork?

Continued from Page 7

Working from her home office, Kathy creates images that appear 
in a wide assortment of coloring books, as well as day planners 
and journals.
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The Keokuk Community Fine Arts Council 

proudly presents the first Keokuk Rocks 
the Arts festival from June 9th through June 11th. 
This multi-faceted, weekend-long event will 
include a wide variety of activities, regional art 
and artists, and a great selection of concerts. 
This celebration will have many opportunities 
for those who would like to take full advantage 
of all that will be offered.  

There will be many free events and activities 
throughout the weekend.  Live entertainment 
and music, historical museum access, art 
exhibits, historic walking tours, chalk art 
activities, a farmers market, and a river-side flea 
market are among the activities. Keep an eye 
out for professional photographers and models 
as the Mississippi Valley Photography Model 
Shootout works its way through the festival!  Art 
classes will also be offered for those who really want to immerse themselves in the experience. 

Ticketed events will include wine and beer tasting and three outstanding musical concerts 
featuring legendary pop singer John Waite, and two of the finest tribute bands in the country.  A 
very special price for a weekend pass to all four events will be offered for $50. This is a savings of 
$45 over purchasing individual tickets for each event! 

Individual tickets prices are as follows:
 Wine Over Water/Brews on the Bridge, Saturday 2:30 - 5:30 pm 
  at 1st at Lucas (the old bridge)   $20
 Denny Diamond, Neil Diamond Tribute Band, Saturday 4:30 - 6:15 pm
   at the Grand Theater   $20
 John Waite,  Saturday 7:30 - 9:30 pm at the Grand Theater   $35
 Hell’s Bells, AC/DC Tribute Band, Saturday 9:30 pm at the Keokuk Yacht Club   $20
Whatever events you choose, this promises to be a weekend to remember. The community of 

Keokuk can’t wait to see you in June! Be sure to tell a friend!
A comprehensive list of all activites can be found in the Confluence calendar on page 29.  For 

additional information, call the Tourism Office at 319-524-5599; go to www.keokukiowatourism.org 
or visit Facebook.com/KeokukRockstheArts.

  

Keokuk Rocks the Arts in June!
 by Ben Moser

http://www.keokukiowatourism.org
http://www.facebook.com/KeokukRockstheArts
mailto:nlseabold@msn.com


Bres on the Bridge 

& 

Saturday une 1 2-5 

Keokuk “Old Bridge”  
Observation Deck 
Tickets $20 
 

 

 

 

wine, beer, cheese, and bread tastings 
includes your choice of commemorative wine or beer glass 
Advance tickets available at 511 Blondeau / call 319.524.5056 
 

Be there for the crowning of  
The wizard of wines, The baron of brews,  

& The master of mustards! 
 

This is an age appropriate event (21 and older). No pets. 

Fun & GAMES 
HAMMERSCHLAGEN 

GRAPE STOMPEDE 
BEER & WINE TRIVIA 

BEER STEIN ENDURANCE 
BEER STEIN RELAY 

Put your teams together today! 

In conjunction with “Keokuk Rocks the Arts” Weekend 
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11th Annual Back Alley Band Fest

The Keokuk Cultural and Entertainment District will host its 11th 
Annual Back Alley Band Fest Friday evening, May 26, 6:00 - 9:00, 

and, at this point, there are eleven groups scheduled to perform. The 
eclectic music lineup includes everything from Rock to Punk.  

Locals from the '60s will remember Craig Moore and Slink Rand.  
The guys will again rock the house performing at the Keokuk Labor 
Temple, 3rd and Blondeau Streets.  Rand and Moore have a new record 
coming out soon and attendees will be among the first to hear songs 
from the album.

Hot LZ is a Chicago-based blues/rock band that plays a 
combination of originals and killer cover songs.  Band member Shelby 
Martin might be a familiar name to locals as he lived in Keokuk on 2nd 
and Concert Streets with mom, Joyce, and Dennis Ward.  Returning to 
his neighborhood, Hot LZ will be performing at 116 Concert, the home 
of John and Shannon Helenthal.

Lots of favorites will be returning, including Stumptown (215 
High St.), The Bullis-Rutter Band (524 Concert St.), Bocephus Wayne 
(126 High St.), The Boos Band (422 Concert St.), and our own Kirk 
Brandenberger and Dave Roth.  Kirk and Dave will be playing with 
friends in the garage at 224 High Street, the home of Kathleen "Kotch" 
Belmonti. Walk around to Kotch's front porch to hear the familiar 
sounds of Noah McNally  (yes, two at one address). Three groups new 
to the lineup this year are Contingency (227 High St.), The Jack Meisters 
(the Keokuk Library), and Wes Hudson (202 Blondeau St.).

The Back Alley Band Fest is a moving musical feast.  The family-
oriented event is held in one of Keokuk's historic neighborhoods.  Bring 
a lawn chair or blanket and plan to stay awhile at each location. 

Remember to also bring a little cash along, as the bands only 
compensation are tips and your applause!  Look for the small 
galvanized trash cans marked for your contribution.

Let MSKI Take You to the Islands

Save the date!  You won't want to miss Main Street Keokuk's 17th 
Annual Summer Fun and Fund Raiser scheduled for July 15th.

Each year, the planners of this event select a unique locale or period 
in time that then determines the evening's sights, sounds and tastes. 
This year, the ambience created will have an island flavor and include 
pit-roasted pig and music by area band, LMOP, whose repertoire 
includes the sounds of the great Jimmy Buffett.  

This is Main Street's signature fund raiser with monies generated 
augmenting the organization's downtown revitalization efforts. 

The street party features hors d'oeuvres, drinks, and a served to 
the table dinner.  A voice and a silent auction, dancing, and other 
entertainment round out the evening.

Tickets will go on sale Wednesday, May 10.  Tables of eight may be 
reserved with the purchase of 8 tickets–there is no up-charge for the 
reserved table convenience.  The $30 price is all inclusive.  Tickets will 
be available at the  MSKI office, 511 Blondeau Street and from MSKI 
board members.  For more information contact Joyce Glasscock, MSKI 
Executive Director, 319-524-5056, Josh Kirchner, Event Chairman,      
319-524-2944 or any board member.  
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Bocephus Wayne will be one of many
featured perfomers at this year's  
Back Alley Band Fest. 

http://www.conncommunications.com
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When the year 1857 began, Keokuk's future had never looked rosier.  Although Dr. 
Samuel Muir had, 37 years earlier, built a cabin close to what would eventually 

become Keokuk's waterfront, the town wasn't platted until 1837 when its only place 
of business was a trading post built from interconnected cabins and called Rat Row.  
It took another ten years for Keokuk to be formally incorporated as one of the oldest 
communities in the then one-year-old State of Iowa.

But the years following its incorporation were a time of rapid growth.  In 1841 there 
were an estimated 150 people living in Keokuk.  By 1846, the population had grown to 
about 500, and then in 1850, according to the federal census, Keokuk's population was 
2,478.  A state census in 1854 determined that Keokuk had more than doubled in size 
since 1850, with a population of 5,044.  And then, over the next three years, it grew at an 
even faster rate, to an estimated 15,000 residents.

So, in 1857, Keokuk was actually quite a bit bigger than it is today, in 2017.  The 
thousands of people who had chosen to live here did so because of its location in Iowa's 
southeastern corner, along the Mississippi River, a location that offered economic 
opportunity in a state where slavery was prohibited by the state's constitution.

Iowa was actually on its third constitution by the summer of 1857, if you count the 
Constitution of 1844, which was never adopted.  It is the Constitution 
of 1846 that prevailed when Iowa became a state in December of that 
year.  While it prohibited slavery, as did the one before it and after it, 
it did have one curious provision in it, a provision that was removed 
from the 1857 Constitution:  it prohibited banks from issuing paper 
money.  Specifically, Article IX stated…

No corporate body shall hereafter be created, renewed, or extended, 
with the privilege of making, issuing, or putting in circulation, any bill, 
check, ticket, certificate, promissory note, or other paper, or the paper 
of any bank, to circulate as money.  The General Assembly of this State 
shall prohibit, by law, any person or persons, association, company or 
corporation, from exercising the privileges of banking, or creating paper 
to circulate as money.

Corporations shall not be created in this State by special laws, except 
for political or municipal purposes, but the General Assembly shall 
provide, by general laws, for the organization of all other corporations, 
except corporations with banking privileges, the creation of which is 
prohibited.  The stockholders shall be subject to such liabilities and 
restrictions as shall be provided by law.  The State shall not, directly or 
indirectly, become a stockholder in any corporation. 

It wasn't until the Civil War that the Federal Government got 
seriously involved in providing the people of the United States with 
a safe, reliable supply of paper money.  Prior to that time, the Federal 
Government provided money almost exclusively in the form of 
coins, gold, silver and base metal coins, leaving it to banks and other 
private or corporate entities to issue paper money in accordance with 
the laws of the state where the paper money was issued.  This was 
a system that could be easily abused, especially in states with lax 
banking laws or regulation.

By the mid-1840s a significant number of people living in the 
Territory of Iowa had seen or been victims of paper money that 
had lost all its value or was from such a suspiciously remote location that it was deeply 
discounted from its face value.  A merchant at this time had to sort out the paper money 
he received, with the best notes coming from eastern Pennsylvania, New York or New 
England, the next best from Ohio, Indiana and Missouri, and then on down through 
several additional categories, until you got to your “Western Mixed.”  This last category 

Continued on Page 13

When Keokuk First Issued Its Own Paper Money
 by Tom Gardner

http://www.myconnectioninsurance.com
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included the notes a merchant was most reluctant to accept and most eager to pay back 
out, for lurking among them were the notes described as “wild cat,” “brindle-pup,” or 
“stump-tail,” along with a number of other names of an earthy and vulgar origin as 
befitting the contempt in which they were held.

Banking institutions were supposed to back their paper money with gold or 
silver, preferably in the form of coins that had a known weight and fineness.  Thus, 
a person in possession of a bank's paper money would be able to go to its physical 
location and redeem the paper money for its stated value.  So long as those holding 
this paper money were confident it would be redeemed, and so long as those to 
whom the paper money was offered in payment shared this confidence, then the 
paper money was considered sound.  Unscrupulous individuals might, of course, 
issue paper money with little or no gold or silver to back it up.  Furthermore, they 
might locate their banks so far from civilization that one might hear the howling of 
the wildcat nearby.  Thus, the name “wild cat currency.”

However, there simply wasn't in the United States enough gold and silver 
coinage to support a fast-growing economy.  This shortage was somewhat alleviated 
by the discovery of gold in California in 1848—and by the fact that foreign silver 
and gold coins were considered legal tender by federal law until 1857.  The 1857 
law removing this legal tender status from foreign coins was undoubtedly a result 
of all the gold and silver coming out of the American West in combination with the 
spectacular growth in the value of midwestern farmland, as more and more people 
moved to America's heartland with the dream of owning their own farm.  From 
1836, when Iowa became a district within the Wisconsin Territory, until 1856, Iowa 
grew in population from an estimated 10,000 people to 517,000. 

And, one way or another, farmers need bankers.  At first, Iowa's pioneer 
bankers were almost exclusively in the real estate business, as were Iowa's earliest 
attorneys.  Iowa farmland could be bought at $1.25 an acre from the federal 
government, but payment had to be in gold or silver.  A banker might lend a 
farmer the necessary capital, but the loan would have to be repaid a year later 
at $1.75 per acre, a 40% annual return on investment.  More established farmers 
would typically need to borrow money in the spring that would be repaid in 
the fall.  Notice how quickly and easily gold and silver money brought into the 
rural Midwest would find its way back to the urban East.  In the meantime, even 
with an active barter system, the demand for money in Iowa continued to grow, 
regardless of any prohibition in its Constitution.

From 1846 until 1857, bankers in Iowa arranged for this need to be met by 
establishing or working with banks in neighboring states that permitted their 
banks to issue paper money, most notably Nebraska, Illinois, Indiana and 
Tennessee.  The Keokuk Exchange Bank, for instance, overprinted nearly the entire 
issue of bank notes from the Commercial Bank of Terre Haute, Indiana, with a 
promise to guarantee and redeem the notes so stamped.

By 1857 there were several banks in Keokuk.  George C. Anderson was 
undoubtedly Keokuk's first banker.  He conducted his banking business in 
connection with a wholesale grocery and supply house.  When Anderson first 
opened his bank in 1846, it was conducted as a broker's office.  Within a few years 
he was exclusively engaged in banking.  His bank was the Keokuk Exchange Bank, 
and was listed as such in Keokuk's first city directory, published by Orion Clemens, 
whose younger brother Samuel set the type for this directory.  Ray Garrison, a 
Keokuk historian, thought it likely that the Keokuk Exchange Bank overprinting on 
the notes of the Commercial Bank of Terre Haute was done at Orion Clemens' shop, 
with Samuel Clemens responsible for the work.  Documentary evidence is lacking.  
George C. Anderson continued to be a banker in Keokuk until his death in 1867.

In 1852 Charles Parsons opened the second bank in Keokuk.  Three years later 
his father died, leaving the bulk of his estate for the founding of a college in Iowa.  
That college, finally founded in 1875, was Parsons College, located in Fairfield, Iowa, 
until its demise in 1973.  During the Civil War Parsons was in charge of rail and river 
transportation at Saint Louis, rising to the rank of lieutenant colonel by the war's end.   

Continued from Page 12

This two dollar bill above, from 
Indiana, exhibits an overprint 
that guaranteed its worth at 
the Keokuk Exchange Bank.  
Below is a stamp found on the 
back of a five dollar bill from 
Lancaster, Pennsylvania.



Continued from Page 13

He remained in Saint Louis after the war, becoming, in 1870, the president of the State 
National Bank of Saint Louis.

Once the question of land ownership in Iowa's “Half-Breed Tract” was resolved in 
1853, other bankers or brokers settled in Keokuk.  By 1856 there were a half a dozen.  
And then, with the ratification of Iowa's new, third constitution in 1857, the City of 
Keokuk decided that it would issue its own paper money.

It seemed like a really good idea.  Keokuk's population was growing at a rapid 
rate, and property values within the city limits and just beyond were rising rapidly, 
too.  Keokuk needed to provide a number of services to its ever-increasing number of 
residents, most of whom had much of their wealth tied up in local real estate, the value 
of which could only go higher, right?

In fact, everything went wrong.  By the end of fall of 1857 the value of optimistically 
priced real estate all across the Midwest and the West was plummeting.  What came to 
be known as the Panic of 1857 or the Crash of 1857 did not start in Keokuk, but in the 
New York branch of a Cincinnati bank, but no town was harder hit than Keokuk.  People 
began to leave Keokuk as fast as they had arrived.  By 1860, its population was officially 
recorded in the census as 8,136.  Full recovery came only with the Civil War, as Keokuk 
became a principal point of departure and return for Iowa soldiers, and thus also the 
location of several military hospitals and Iowa's only national cemetery.  

The Panic of 1857 had multiple causes, many of which could not have been foreseen.
In March of 1857, the Supreme Court reached its decision in the Dred Scott case.  

Dred Scott, an African-American slave, had sued for his freedom after his owners 
had taken him for several extended periods of time to live in free states.  The 
Supreme Court ruled against him, deciding that "a negro, whose ancestors were 
imported into [the United States], and sold as slaves," whether enslaved or free, 
could not be an American citizen and therefore had no standing to sue in federal 
court.  It also ruled that the federal government had no power to regulate slavery in 
the federal territories acquired after the creation of the United States.  This put an 

end to the Missouri Compromise.
This decision resulted in 

great uncertainty about whether 
territories in the West would 
become slave or free—or would 
turn out to be like “Bleeding 
Kansas,” with all of the horrors of 
guerrilla warfare.  Several east-
west running railroads began to 
fail as a result, and the value of 
land west of the Mississippi began 
to decline.

Then, on August 24th, the 
New York branch of Cincinnati's 
Ohio Life Insurance & Trust 
Company failed.  This set off 
a series of bank failures across 
the United States, with a higher 
number of them taking place in 
the Midwest and West.

What many bankers were 
counting on—perhaps without 

quite realizing how much they were counting on it—was a shipment of gold from 
California.  This shipment, totaling 30,000 pounds of gold, had left California on the 
Steamship Sonora just a few days before the failure of the Ohio Life Insurance & Trust 
Company.  On September 3rd, the Sonora reached Panama, where the gold, along 
with over 400 passengers, was transferred by railroad to Colón on the Atlantic side 
of the Isthmus, where both passengers and gold were put on board the United States 
Mail Steamship Central America.  By law, all ships carrying U.S. mail had to 
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be captained by a Navy officer.  Thus, the captain of the Central America was Naval 
Commander William Lewis Herndon.*

Less than a week later the Central America encountered a Category 2 hurricane off 
Cape Hatteras. By September 12th the ship's sails were shredded, and it began leaking 
from where the paddle wheel shaft entered the hull.  This caused the pumps to fail, 
and so a bucket brigade was put to work, using both passengers and crew.  About 150 
passengers, mainly women and children were transferred in lifeboats to the nearby brig 
Marine.  This transfer was supervised by Herndon, who gave his watch to one of the 
women, asking her to give it to his wife.  At about eight o'clock that evening the Central 
America sank.  Commander Herndon was last seen standing at the wheelhouse, his head 
bowed in prayer. 

The Norwegian bark Ellen was able to rescue fifty people from the water that night; 
three more survivors were picked up in a lifeboat about a week later.  Altogether, 425 
died in the disaster—and all that gold lay at the bottom of the ocean until 1987, when 
the wreck of the Central America was found and a considerable amount of the gold 
was recovered. 

Meanwhile, the City of Keokuk had issued paper money in denominations of $1, 
$2, $3 and $5, all backed by a prosperity that had disappeared and could now only be 
redeemed out of city tax revenues.  This obligation was never disowned by Keokuk 
declaring bankruptcy, though continuing to redeem the notes undoubtedly slowed the 
city's growth through 
the latter part of the 
nineteenth century.  
Finally, many years after 
they were issued, the 
City of Keokuk held 
a celebratory bonfire 
of all the notes it had 
accumulated.  This is a 
major reason for their 
scarcity today. 

* At the time of his death, Commander Herndon was one of the best known and most 
widely admired officers in the United States Navy.  This was largely due to the fact that 
he had led an expedition six years earlier that explored the Amazon River.  His report, 
detailing the commercial potential of all that he saw on his 4,366 mile adventure was 
published by the Navy as a book and became quite popular..  Within a couple of years a 
copy made its way to the small town of Keokuk where it was read with great interest by 
a young man who was then working in his brother's print shop.  The young man resolved 
to go to the Amazon to seek his fortune and got his start on this journey when he found 
a fifty dollar bill on the streets of Keokuk.  With it, he was able to go to Cincinnati to 
earn more money and then booked passage on a steamboat for New Orleans.  However, 
when he got to New Orleans, he discovered there was no regular passenger service to the 
Amazon, so he decided to become a Mississippi riverboat pilot instead.  This young man, 
Samuel L. Clemens, later became a writer and began using the pen name Mark Twain 
because of his experiences as a riverboat pilot.
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A YOUNG LADY'S  HORRIBLE EXPERIENCE
Falls Into an Outhouse Vault and Almost Sinks to Her Death.

Is Saved By the Gallant and Energetic Work of Wm. Fader
—Terrible Struggle For Life in the Rescue

  —Vault Was 20 Feet Deep

A young lady, about twenty years 
of age, had a perilous adventure 
Wednesday evening and a narrow es-
cape from a horrible death. She was 
at the residence of Frank J. Weess, 
222 Morgan Street, and on stepping 
into an outhouse the floor gave way 
and precipitated her into the vault 
beneath. The vault was about twen-
ty feet deep but was filled with filth 
and water to almost four feet of the 
top. The girl gave a cry of alarm as 
she fell and on coming to the surface 
was able to maintain her head above 
water and screamed for help. Fortu-
nately Wm. Fader, aged seventeen, 
was cutting grass in the Weess yard 
and to this lucky fact came the res-
cue of the girl and the performance 
of an heroic act by Mr. Fader. At first 
Mr. Fader could not locate the place 
where help was needed, but this was 
only for an instant.

On entering the outhouse he real-
ized the terrible predicament of the 
girl and quickly planned a method 
of assisting her. Only two boards 
of the floor gave way with the girl, 
but the weight of Mr. Fader on the 
remaining floor caused it to settle 
somewhat. There was nothing at 
hand to reach down to the girl so 
Mr. Fader clung to the seat of the 
vault with one hand and to the sill 
of the door with the other and thus 
lowered his body into the vault until 
the girl could catch hold of his feet 
and thus keep her head above wa-
ter. The weight of the excited and 
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frenzied girl in her struggles came 
near precipitating young Fader into 
the vault also. Fader, however, with 
great coolness told the girl to be as 
quiet as possible, advised her how to 
help him to prevent both from losing 
their lives and then called loudly for 
assistance.

He says it was probably five min-
utes before any one came but in the 
desperate plight that both he and the 
girl were in the moments seemed 
interminable. Presently a Robinson 
boy, a colored man and some of the 
women of the household came. Fad-
er told them to get a ladder nearby 
and this was lowered into the vault 
and by it the girl ascended to the 
top. She was dripping wet all over, 
the condition of her hair showing 
that she had been under water once 
and it is thought several times. She 
was greatly chilled and frightened 
and for a time suffered from nervous 
prostration.

Mr. Fader says at one time that he 
was slipping downward and it was 
only by the greatest effort and put-
ting forth his utmost strength that he 
was able to maintain his position and 
sustain the weight of the girl cling-
ing to his feet. It was a narrow escape 
for both of them. The vault had not 
been used for years and one of the 
supporting cross pieces under the 
floor had decayed to such an extent 
that the girl’s weight snapped it, let-
ting two boards into the vault and 
through this hole the girl fell.
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Some of Keokuk's older homes are worth a closer look even if no one famous ever 
lived there, and even if they are not architecturally distinguished.  Take the house 

at 1200-1202 William Street, a south-side location 
overlooking Roquette.  Clearly, this house was built 
to be used as a duplex.  In the 130+ years of its 
existence, many people have lived there, starting 
with Henry Mundy and his family and William 
Irby and his family, both of whom were living there 
in 1885.  This house may even have been used as 
a boarding house over some of those years, and 
during the early 1940s it was also the location of 
Simpson's Variety Store.

However, as I've suggested, let's take a closer 
look.  Most people who live or have lived in 
Keokuk never achieve fame or fortune.  What they 
do achieve, perhaps even in a modest or basic 
way, is a home where they can raise their families, 
paying for schools they can send their kids to, 
parks for the kids to play in, with enough time free 
to pursue a hobby, or to socialize with their friends, 
or to attend a nearby church.  When I look at this 
old house, I like to see this as an important and 
valuable part of its past.

But a closer look reveals even more.  While there 
is nothing grand or fancy about this house, I do like 
the way it has two sets of front stairs, each starting 
at side-by-side front entrances but then curving away from each other out to the street.  
The effect is to define a private front area for each half of this duplex while maintaining 
the building's strict symmetry.  It is one bit of fancy work in a house that otherwise 
consists of squares and rectangles.  It reminds me of a plain, simple farmhouse I've seen 
over in Eldon, Iowa.  It is also architecturally undistinguished, except for the rounded 
arch windows that you can see in the upstairs front bedrooms.

Memorable Keokuk Homes:
 1200-1202 William Street
 by Tonya Boltz
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1200-1202 Williams Street as it appears today.
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The house at 1200-1202 William Street is also worth our closer look and respect 
because it is a survivor.  It is now the only house left on its block of William Street and 
has been somewhat neglected.  Its current owners have not yet decided whether to 

restore or sell.  For now, though, 
it still persists—and can serve 
as a reminder of some aspects 
of life in Keokuk that we never 
want to lose.

At some time in the late 
1930's, an addition was 
made to the right side of 
the structure. In the right 
window one can just barely 
make out the remains of 
the word "GROCERY"—a 
leftover from the days of 
Simpson's Variety Store. 

Continued from Page 17

Awaiting  by  Ariana Padgett  - KHS class of 2018 



 

Orders by phone or email are welcome
Contact the Main Street Keokuk, Inc. office 

319-524-5055 or downtownkeokuk@iowatelecom.net

  

Keokuk Heritage 
Wooden Puzzles...
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Water Power Series #2, # 3 and #4, and the Chief Keokuk & Son Puzzle 

          Commissioned 
               by the Keokuk 
          Cultural and 
            Entertainment 
        District

Special
Edition 
Puzzles

$125

Passed Times and 
   Pastimes Editions

                      $75

Keokuk Street Fair, 
  Keokuk Main Street,
    and Keokuk Union Depot

mailto:downtownkeokuk@iowatelecom.net
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Keokuk Micro Midget Racing
 by Shane Etter

The written record on micro midget racing in Keokuk is really quite limited.  Those who 
brought this sport to Keokuk and who participated in it weren't ever as well known as 

Keokuk's stock car drivers, boat racers and drag racers.  Thus, the coverage from local media just 
wasn’t there.

At first, all I was able to find were a 
few ads in the Keokuk Daily Gate City 
from 1960.   These ads were promoting a 
couple of races being held on August 5th 
and September 4th at Fort Madison, Iowa.  
However, the races themselves apparently 
never received any media coverage.  In 
time, I found one or two articles that were 
concerned with micro midget racing, but for 
the most part, my information on this sport's 
presence in and near Keokuk has come from 
an interview I had with Ray Miller.

Fortunately, Ray Miller was quite 
extensively involved in micro-midget racing 
in Keokuk and has an excellent recollection 
for what must have been an especially 
meaningful time in his life.  Ray noted that 
Bill Benson was the driving force behind 
bringing this kind of racing to Keokuk, and 
that Bill was the one who had the skills and 
drive to see things through.  Ray recalled 
several other names of locals who got 
involved in this type of racing:  “Bill’s best 
friend, Jack Engler, was a great help and 
was also the chief mechanic for the City of 
Keokuk.  I remember how Dr. Joe Krichel was 
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  Continued on Page 21

An ad that appeared in the August 5, 1960  
Daily Gate City.

http://www.hy-vee.com


so tall we almost had to use a shoe horn to get him 
in his car.  I suppose Ed Kavanagh and I were also 
among the chief Keokuk culprits.”

So, what exactly is micro midget racing?  As its 
name suggests, it got started as a further refinement 
toward even smaller racing vehicles.   Full midget 
cars were usually powered by Offenhauser 
engines.  Frank Kavanagh from Hamilton, Illinois, 
is apparently the only local driver to race this style 
of car.  T/Q cars, or three-quarter midget cars, were 
typically powered by motorcycle engines, although 
some ran Crosley car engines.  Some of the more 
popular T/Q engines were taken from Triumph, 
Harley Davidson or Indian motorcycles.  A micro 
midget car usually was powered by an oversized 
lawnmower motor or golf cart engine with a direct 
drive.  Some of the more commonly used engines 
were Wisconsin, Kohler and Briggs & Straton.

Ray told me that his first race almost ended as 
soon as it started.  “The race was held at Galesburg, 
Illinois,” he explained, “and we were hauling Joe’s 
and my cars on a double-decker trailer built by Bill.  
The ride over was rough; the trailer did not handle 
well with the load, making it almost impossible to 
steer.  Once we arrived, we noticed a broken spring on 
Joe’s car, broken because of the trip over.  Eventually, 
everything worked out okay.  We had the car welded 
on, finished the race and made it back in one piece.”

From 1958 through 1963, Ray raced both micro 
midget and three-quarter midget cars.  A Wisconsin 
engine powered Ray’s first micro midget, and a 
two-cylinder Triumph motorcycle engine powered 
his first T/Q midget.  Early on, he started using 
fiberglass bodies, though adopting them was not 
without some difficulties. 

“The first time we tried to build a fiberglass body,” 
Ray explained, “the result was a complete failure.  Bill 
went to some nearby clay banks to get clay, having 
decided to use his kitchen table for this experiment.  
We assembled a mold that consisted of three hundred 
pounds of clay, cement blocks and a number of 
bricks.  Our first attempt at a fiberglass pour was on 
Thanksgiving Day.  We had all of the resin mixed and 
ready to go but decided to leave it in the can until 
after dinner.  However, after an hour had passed, the 
resin had gotten as hard as a rock.  At this point we had to throw it out and start over.  
Back then we had no idea what we were doing.

“At this time, micro, three-quarter and full midget racing was still fairly new.  There 
were no regulations regarding safety or the construction of the cars.  Nearly all were 
downright crude; again, we really didn’t know what we were doing.  But through 
experimentation we were able to find out what worked and what didn’t.  Some of the 
cars being raced were half put together, while others seemed more advanced.  It always 
felt like we were fixing the cars most of the time instead of racing them.

“Furthermore, not all of the cars were constructed for safety or fitted with seat belts 
or fire extinguishers” Ray continued.  “However, these were things we always paid 
attention to.  We were especially careful to install belly seat belts in all of our cars.  Fire 
was everyone’s number-one concern.” 21
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Above, Ray Miller in his $600 micro with Triumph 
motorcycle 40 cc engine.  Bob Seabold of Jemison 
Chevrolet was his sponsor back in 1959.  Below, Bill 
Benson with two of the micro midgets he built.  Joe 
Krichel raced #13, and #8 was another one of Ray's. 



One of the two articles I found had the headline, “Keokuk 
Micro-Midget Racers Save Life of Another Sunday.”  Two 
Keokuk drivers were mentioned, both Ray Miller and 
Bill Benson.  Ray told me that the article had gotten his 
involvement wrong.  This accident and rescue took place 
right after he had just returned home from National Guard 
camp at Fort Knox, Kentucky, and as his unit was being 
called out for a prison riot at Fort Madison, Iowa.  However, 
he was able to tell me that, indeed, Bill Benson had saved 
Gene Reems from burning to death.

The article did get most of the facts right.  It stated, 
“Reems was going into the first turn in the forth lap when 
a fuel line burst, spraying racing fuel onto the engine and 
into the cockpit.  The fuel ignited, bathing Reems in fire.  
Fortunately, the engine quit and the car come to a stop in 
front of the pit area.

“Reems was unable to get loose from his seat belt and was 
burning alive when Benson and Miller rushed 
up with fire extinguishers and brought the 
fire under control.”  Ray Miller wasn't there, 
but Bill Benson was.  His quick thinking and 
actions saved a man’s life.

Ray also told me that Bill did a much 
better job of racing and finished much higher 
then Ray ever had.  Ray said, “I never won 
any money, and I only won one trophy—and 
it wasn’t even with my own car.  I won it 
driving a car that belonged to John Busard 
from Fort Madison, Iowa.”

Ray concluded by saying that he hated to 
see cars #7 and #11 show up at a race he was 
in.  “The drivers of these cars were named 
Hook and Hinton.  They were from Ottumwa, 
Iowa, and their cars were really hot.  Both ran 
Crosley car engines and always seemed to take 
first and second place.”

Prior to July of 1960, the Keokuk drivers 
had been independent drivers, traveling long 

distances in order to find an event that sponsored midget racing.  That all changed 
after July of 1960 when the Micro Midget Racing Association was organized in Fort 
Madison.  Micro midget racing had been a booming sport on the West Coast for 
many years, but only recently has it become popular in our part of the country.

Bill Benson, Ray Miller and Ed Kavanagh consider their efforts to be the earliest 
foothold of micro midget racing in this area.  There are now eleven cars in the 
Mississippi Valley Club.  It continues to look for new members and the development 
of additional tracks in the area.  Even back when Ray Miller and all the other 
drivers I've mentioned were racing, this was already a common theme.  The closing 
paragraph of the Benson's rescue of Reems stated, “The organization is eager to gain 
more members and cars and that the club will aid any new members with technical 
advice if they want to build a racer.”

After the 1963 season, Ray called it quits.  His biggest reason was that racing 
micro midgets was an expensive hobby.  “We would work on the cars all week 
long and then every weekend of the race it was always something.  Expenses just 
kept adding up, whether it was a new tire, engine trouble, a broken part or even 
bodywork.

“Another factor was the danger, always being afraid of getting hurt.  Thinking 
back on it now, I'm kind of surprised we all lived through it, but we did.”

Continued from Page 21
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Basic cameras of the 1960s had a hard time keeping up with the 
racers which, in this case, resulted in a rather impressionistic 
photo of the action.

Constant tinkering is a part of the sport.  Bill and Ray 
(in the yellow cap) didn't think twice about dirtying 
their white slacks when an adjustment was needed.
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 by  Dre' Moody - KHS class of 2018

He glides across the pavement so smoothly,
Carving in and out of the streets effortlessly.

He executes the most intricate of maneuvers over banks and curbs,
And bombs down hills fearlessly.

Where waves don’t reach, 
Where only rugged roads remain, 

A posse of juveniles meet to shred the local swells.
We entangle ourselves in the winding paths of the park garden, 

And pray for luck as we soar down the steep slope of a road.

The Sidewalk Surfer doesn’t do it for the thrill, 
He doesn’t do it for the morale,

He does it to escape. 
He leaves behind the troubles of today to imagine his dreams of tomorrow.

The Sidewalk Surfer may not be grazing the waves of water with his hands, 
But his aspirations are to achieve that one day.

With hopes of seeing the Pacific Coast, 
And live near the beach where the sun shines brightly on the hemisphere,

He skates the asphalt today to surf the waves tomorrow.

Photo courtesy of Mississippi Valley Photography ©
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Mona Lisa's Secret Smile
 by  Casey Abfalter-Dial - KHS class of 2019
   
I am a picture that envelops your mind 
I am ageless and untouched by time 
I live in a Castle, far away in France 
My maker, Leonardo forces you to do more than glance 

I smile though I know 
All the secrets that you hold 
Dark desires, hidden truths 
All testaments to a forgotten youth 

Fight, you might
Sure and strong
But you will never break my ancient bond

Forever appealing
Forever masking
They are one in the same
Just know that I alone am the one 
Who knows your pain
Yes, I alone am the one 
Who figured out the game

Midsummer
 by  Austin Derr - KHS class of 2019

  Confused, in a daze, I sit here and wonder
It feels like a maze, I’ve still got the hunger

Midsummer
Blonde hair and blue eyes she’s the physique of a stunner

The woman of my dreams, not even a phone number
Midsummer

What is life, what is anything?
Defined by strife, am I on the downswing?
So many questions, no way to answer them

They’ve all got suggestions, no way its bethlehem
Freedom for all, they say he is risen

Abundance of choice will be my prison
I still reminisce, though I have no regrets

As the victor writes history, he often forgets 

Paper Facade by  Grace Kite  - KHS class of 2017 



The Romantic Comedy Payoff Matrix
 by Helen Colvin

"What are you up to?”  Adeline asked Jim as she walked into their lab.  “That 
doesn't look like the algorithm Dr. Hoffman has us working on.”

“It's not,” he replied.  “It's more of an… independent project.”
“We're grad students, Jim.  We're not supposed to have time for independent projects.”
“Well, it's a problem that's really been bugging me.  I mean, just taking up all my 

mental cycles.”
“Let me take a look.”  Addy examined the whiteboard. It had a grid of 4 squares. In 

each was a pair of numbers, separated by a comma.  The upper left was -1,-1; the lower 
right was -5,-5; the upper right was 0, -20; and the lower left was -20,0.  “It's the payoff 
matrix for the Prisoner's Dilemma.”

“You know it?”
“Okay, first of all, half that econ class I took last 

semester was game theory.” At this, Jim rolled his eyes.
“Second, Dr. Wu and his students entered into an 

iterative PD contest a couple years ago, which is, I'm 
guessing, how you learned about it.”  Addy paused.

“Yeah, Mo referred to it in the weekly seminar 
yesterday,” Jim acknowledged.  “Part of my motivation for 
taking that class.”

“Finally,” Addy continued, “it's made its way into 
popular culture.  There are British game shows that use 
it as the mechanic for awarding prizes.  Everyone knows 
the story of the two criminal co-conspirators, imprisoned 
in separate cells, unable to communicate, each told by the 
police that there is enough evidence to convict on a lesser 
charge—the one year prison sentence,” pointing to the 
upper left square “but if they turn state's evidence on their 
partner, they are offered the temptation of going free,” now 
pointing to the 0s in the upper right and lower left “while 
their partner gets the ‘suckers payoff’ of a twenty year 
sentence.  But if both confess to the crime, then they both 
go to jail for five years,” she concluded, pointing to the 
lower right.

“I didn't realize it was known outside of academic circles.”
“Why am I not surprised?” Addy deadpanned.  “I suppose if you had heard about 

it on TV, you wouldn't have expressed it in normal form like this, or nailed the strict 
definition’s payoffs. At any rate, what's the problem?”

“I think it is that payoff.  In my problem,” Jim shifted uncomfortably, “I don't think 
the value of the payoff a player gets for defecting while the other cooperates can really be 
called the ‘temptation.’  I don't think it is as much as the joint-cooperative payoff.”

“Ah. That game is called a Stag Hunt.” Jim looked at her quizzically. “And you mock 
me for taking that as an elective.”

“I didn't mean to…  Addy, I’m sorry…  I…”
“It's okay, Jim, I'm just teasing.”  Addy grabbed the whiteboard marker and eraser.  

“SH is more easily expressed as rewards rather than punishments.”  She erased the 
negative signs from the lower right.  “So, this 5 now represents a rabbit.”

“I thought you said we were hunting stag.”
“We are. But it has to be done cooperatively—and, as in the PD, without 

communication.  And just as in PD, that cooperative payoff is higher than the one where 
we both go off and hunt rabbits.” She replaced the -1s in the upper left with 20s. “Here's 
where we deviate from PD. The payoff for defecting—hunting rabbit—while your 
partner tries unsuccessfully to bring down a stag, is the same as hunting a rabbit while 25

Prisoner A

Pr
is

on
er

 B
Co

op
er

at
e 

 D
ef

ec
t

  Defect   Cooperate

-1,-1

-5,-5-20,0

0,-20

Continued on Page 26



your partner also hunts for a rabbit.”  She replaced the 0s with 5s. “But under the terms 
of this game, it's not possible to get a stag by yourself, and if you try, you no longer can 
get a rabbit.  So the suckers payoff is 0.”  She updated the -20s to 0s.  Jim studied the 
board for a while.

“The result is the same though,” he said.  In the end, if everyone makes the 
rational choice, they defect and hunt rabbits.  You can't tell if your partner is properly 
participating in the stag ambush because of the lack of communication,” he added.

“That's right—the Nash equilibrium is here,” she replied, pointing at the lower right 
square.  “That's why the iterative version is more interesting.  Not that I've heard of an 
iterative SH like the iterative PD that Mo and Wu and the rest of that research group were in.”

“Mo mentioned wanting to beat ‘Tit for Tat.’”
“Yes, the most successful algorithm is to cooperate on the first round, and the just 

respond with your partner's previous choice in each subsequent round.  Four lines of 
code.  Shocked everyone.”

“But what if it's too late?  What if you've already gone several rounds not cooperating?  
What if the payoff for both parties in a scenario where one cooperates and the other 
doesn't is even worse for both?” He held his hands out for the eraser and marker, which 
she handed to him.  He erased the 0s and replaced them with a -5.  He erased the 5s in 
the upper right and lower left and replaced them with 0s. “What if, by attempting to 
cooperate, but not having that reciprocated, you not only screw yourself over, but you 
ruin the game for your partner?”

“I don't know of a name for that payoff matrix.”
He paused for a moment, staring at the whiteboard. “What if by going into either of 

these scenarios, you actually end the game?  As long as you stay safely in this space," he 
said while pointing to the lower right, “the game continues, round after round. But going 
here or here,” pointing to the negative numbers “really, really ruins things.”

“That variation actually seems like a really interesting one, related to the Monte Carlo 
version, where less successful algorithms get to keep playing and less successful ones 
don't.  You should talk to Dr. Wu about this.”

He stared at her. “I really don't think Dr. Wu can help me with this.”
She stared back, then blinked a few times and looked back at the board. “Even for 

this payoff matrix, the Nash equilibrium is still down here.”  She pointed at the lower 
right square.

“Yep. And still sub-optimal overall,” he replied.
“Back to your earlier question, about what if you've already been defecting for a few 

rounds.  Pure Tit for Tat isn't actually the best.  Generous Tit for Tat is, where you allow 
yourself a small chance to cooperate, even though your partner defected last round.”

“But that's for strict PD.  The payoff matrix here is different.”
“I think that it may still apply.”  Jim looked at her, confusion evident on his face.  She 

continued.  “Would you like to get dinner together tonight?  Maybe someplace nice.”
Confusion was replaced with a dawning realization.  “I didn't think you'd ever ask,” 

he said.
She looked back at the board, where her finger still rested on the lower right square, 

and then smiling back at him:  “Neither did I.”

Continued from Page 25
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Helen Gardner Colvin Biography

Helen was born and grew up in Keokuk.  Her parents are Betsy and Tom Gardner (our wonderful 
editor and short story writer!).  Helen graduated from Keokuk High School in 1999.  She graduated 
from Iowa State University in 2004 with a Bachelor of Science in Computer Engineering.  Helen 
married Chris Colvin in 2004.  She received her MBA in 2006 and her PhD in Human Computing 
Interaction in 2008 both from ISU.  Helen was the second person and the first woman to receive this 
PhD degree.  In 2010 the Colvin family computer found a Pulsar through the distributed computing 
program Einstein at Home, the first home computer to do so.  Helen’s and Chris’s son William was 
also born in 2010.  She is currently employed at Wells Fargo as a system analyst.  I hope you enjoyed 
this delightful story as much as I did.     

         - Dev Kiedaisch



Keokuk Cultural & 
  Entertainment 
    District 

Dining in the District
• Casa Mexico - 300 Main St.
• The Cellar - 29 S. 2nd St.
• First Wok - 300 Main St.
• 4th St. Cafe - 22 S. 4th St.
• Harrington’s Restaurant -
 18 S. 5th St.
• Los Tapatios - 706 Main St.
• Lost Canvas Coffee Bar
 719 Main St.
• Luckys - 528 Blondeau
• Rascals - 820 Main St.
• Meyers Courtyard - 
 629 Blondeau St.

Cultural Assets in the District
  1 • Estes Park
  2 • Gateway Park 
  3 • Grand Theatre
  4 • Katie John House
  5 • Keokuk Art Center
  6 • Keokuk Public Library
  7 • Miller House Museum
  8 • The Lost Canvas Gallery
  9 • Plaza Cinemas
10 • Mississippi Water Power Museum
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  Dining outside the District
• Angelini’s - 1006 Main St.
• Beef, Bread & Brew -
 2601 Main St.
• China Buffet - 1501 Main St.
• Chintz’s - 1310 Main St.
• Dr. Getwell’s - 11th & Main
• Fort Worth Cafe - 
 526 S. 5th St.
• HyVee Kitchen - 3111 Main
• Hawkeye Restaurant -
 105 N. Park Drive
• Java River - 1000 Main St.
• Ogo’s Restaurant -
 3753 Main St.
• Vera's Restaurant and Brew
 Pub - 3461 Main St. 

  Riverfront Legend 
A • Municipal Boat Ramp
B • Hubinger Landing
C • Southside Boat Club
D • Riverview Park
E • Keokuk Union Depot
F • Geo. M. Verity Riverboat Museum
G • Victory Park / Gen. Curtis statue
H • Observation Deck (100 yr old bridge)
I • Lock and Dam 19
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      Mall➙
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May
   1-13  •  Keokuk Art Center's 62nd Annual Exhibition, 
   Round Room, Keokuk Public Library
        2  •  A History of Area Indians presented by Tonya Boltz 
   and Karen Sparrow, 6:30 pm, 
   Round Room, Keokuk Public Library
        3  • Wednesday After School Movie, 
   2:30 - 4 pm, Round Room, Keokuk
   Public Library 
         • First Wednesday Jazz with the 
   Bullis-Rutter Big Band, 
   8 - 10 pm, Hawkeye Restaurant, 
   105 N. Park St.
        4  • Open Mic Night, 6:30 - 8 pm, 
   Round Room, Keokuk Public Library
         • KMS Spring Band Concert, 7 pm, Keokuk Middle School
        5  • Knitting and Needlework Group, 1 - 4 pm, Lower Level, 
   Keokuk Public Library
  • Unnecessary Farce, GRP Production, 7:30 pm, Grand Theatre
        6  • A Salute to Enoch Hunter, A Civil War Soldier, 1 pm, Oakland Cemetery
  • Unnecessary Farce, GRP Production, 7:30 pm, Grand Theatre
        7  • Keokuk Art Center Exhibition Reception, 2 - 5 pm, 
   Round Room, Keokuk Public Library
  • Unnecessary Farce, GRP Production, 2 pm, Grand Theatre
        9  • KHS Spring Choir Concert, 7 pm, Grand Theatre
      10  • Wednesday Afternoon Book Club, discusses
   "Something Must be Done about Prince Edward County" 
   by Kristin Green, 1 - 3 pm, Lower Level, Keokuk Public Library 
      11  • Free Movie Night featuring a new release selected by Movie Night viewers, 
   6 pm, Round Room, Keokuk Public Library, free popcorn, sponsored by the 
   KPL Foundation
          • KMS Spring Choir Concert, 7 pm, Keokuk Middle School
      12  • Kardiac Kapers Trivia Night, 7 pm, Southside Boat Club
      13  • Keokuk Cars and Coffee, 9 am - noon, Southside Boat Club parking lot, 
   625 Mississippi Dr. 
      16   • Tri-State Modern Quilt Guild meeting, 6:30 pm, 
   Round Room, Keokuk Public Library
      • G.W. Elementary 4th Grade Music Program,
    7 pm, Grand Theatre
      17  • Knitting and Needlework Group, 1 - 4 pm,
    Lower Level, Keokuk Public Library
        • Wednesday After School Movie, 2:30 - 4 pm,
   Round Room, Keokuk Public Library 
      20  • Keokuk Farmers Market, 7 - 11 am, River
   City Mall parking lot
  • Keokuk Garden Club Annual Plant Sale, 
   8 am - noon, Estes Park, 5th and Main
      23  • Garage Bands presented by Shane Etter, 6:30 pm, 
   Round Room, Keokuk Public Library
      26  • 11th Annual Back Alley Bandfest, 6 - 9 pm, 
   Keokuk Cultural and Entertainment DistrictCa
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      26  • October Rage is Back, 9 pm, L-Treyns, 1108 Main St. 
      27  • Alley Cat Bike Rally, All day, various downtown locations
          • Keokuk Farmers Market, 7 - 11 am, River City Mall parking lot
         • Fivefold, 7 pm, L-Treyns, 1108 Main St.
         • Flannigan's Right Hook, sponsored by Krichel Animal Hospital   
   in memory of Dr. Tom Hutchcroft, 7 - 9 pm, 
   Rand Park Pavilion
      30  • Photo Tour of Canada, Minnesota and Wisconsin with 
   Leroy Wolfmeyer, 6:30 pm, Round Room, 
   Keokuk Public Library
  
June
   1-30  • Jay Scott & Joe Morgan Photo Exhibit, Keokuk Art Center, 
   Round Room, Keokuk Public Library
        1  • Open Mic Night, 6:30 - 8 pm, Round Room, Keokuk Public Library
        2  • Knitting and Needlework Group, 1 - 4 pm, Lower Level, Keokuk  Public Library
        3  • Keokuk Farmers Market, 7 - 11 am, River City Mall parking lot
        4  • Voices of Worship (Christian variety) 5 pm, Rand Park Pavilion
  • Dick Watson Quartet (Jazz) 6 - 8 pm, Rand Park Pavilion
        6  • In Season Cooking for Seniors with Hy-Vee dietician Joni McKay,
   6 pm, Round Room, Keokuk Public Library.  Register by calling 524-1483
        7  • First Wednesday Jazz with the Bullis-Rutter 
   Big Band, 8 - 10 pm, Hawkeye Restaurant, 105 N. Park St.
        8  • Free Movie Night featuring a new release selected by Movie Night viewers, 6 pm, 
   Round Room, Keokuk Public Library, free popcorn, sponsored by the KPL Foundation
        9  • Keokuk Rocks the Arts Festival 
   – George M. Verity Riverboat Museum open 9 am - 5 pm,  
    Victory Park, 101 Mississippi Dr.
   – Art Classes at The Lost Canvas, 10 am, noon, 2 pm, 4 pm,  
    6 pm, 719 Main St.
   – Depot Activities: Art Exhibits and Live Entertainment, 
    1 - 9 pm with Nalani Proctor & Courtney Krause at 2 pm;  
    Trystan Grisham at 5 and 7 pm.  117 S. Water St.
   – Eleemosynary, GRP Presentation, 7:30 pm, Great River  
    Players Theatre, 17 S. 6th St.
      10  • Keokuk Rocks the Arts Festival
   – Keokuk Farmers Market, 7 - 11 am, River City Mall  
    parking lot
   – Chalkin' on the River, begins at 8 am, Victory Park's 
    Meierotto Shelterhouse
   – Depot Activities: Art Exhibits and Live Entertainment, 
    9 am - 5 pm with Nalani Proctor & Courtney Krause at 10 am; 
    Raeann School of Dance at 11 am; Casey Boyde at 1 pm; 
    Trystan Grisham at 3 pm.  117 S. Water St.
   – Flea Market by the River, 9 am - 4 pm, Southside Boat Club, 625 Mississippi Dr.
   – George M. Verity Riverboat Museum open 9 am - 5 pm, Victory Park, 101 Mississippi Dr.
   – Historic Walking Tours, 10 am and 2 pm, Register in advance at the Depot
   – Art Classes at The Lost Canvas, 10 am, noon, 2 pm, 4 pm, 719 Main St.
   – Mississippi Valley Photography Model Shootout, noon - 5 pm, register at the Inertia Center, 
    1128 Fulton   
   – Samuel F. Miller House and Museum, open 1 - 4 pm, 318 N. 5th St. 29
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   – Wine Over Water/Brews on the Bridge,
     Main Street Keokuk, Inc., 2:30 - 5:30 pm, 
    on the old bridge, 1st St. and Lucas
   – Denny Diamond (A Tribute to Neil Diamond), 
    Keokuk Concert Assoc., 
    4:30 - 6:15 pm, Grand Theatre
   – John Waite Concert, 7:30 - 9:30 pm, 
    Grand Theatre
   – Hell's Bells (AC/DC cover band), 9:30 pm,
    Keokuk Yacht Club, 2029 River Rd
      11  • Keokuk Rocks the Arts Festival
   – Flea Market by the River, 9 am - 4 pm, 
    Breakfast 8 - 11 am, Southside Boat Club, 
    625 Mississippi Dr.
   – George M. Verity Riverboat Museum 
    open 9 am - 5 pm, Victory Park, 101 Mississippi Dr.
   – Samuel F. Miller House and Museum, open 1 - 4 pm, 318 N. 5th St.
    – McNamara's Band and Sculpture Dedication, 2 pm, 
    Rand Park Pavilion
   – Yup, Nope and Why Midwesterners Don't Say Much, 
    presentation by Barbara Lounsberry, 
    3 pm, Miller House Museum, 318 N. 5th St.
      13  • Greddell Photos presented by Shane Etter, 6:30 pm, Round Room, 
   Keokuk Public Library
      14  • Wednesday Afternoon Book Club, discusses "Last Bus to Wisdom" 
   by Ivan Doig, 1 - 3 pm, Lower Level, Keokuk Public Library 
         • Flag Day Celebration, the Elks, 6 pm, Rand Park Pavilion 
      16  • A Mother Goose Comedy, GRP Petite Players Production, 7 pm, GRP Theatre, 17 S. 6th St.
      17  • Keokuk Farmers Market, 7 - 11 am, River City Mall parking lot
       • Monuments and Memories of Keokuk presented by Tonya Boltz,
   1 pm, Round Room, Keokuk Public Library
  • A Mother Goose Comedy, GRP Petite Players Production, 7 pm, GRP Theatre, 17 S. 6th St.
      20   • Tri-State Modern Quilt Guild meeting, "Appliqué Art Quilts" by Becky Church, 6:30 pm, 
   Round Room, Keokuk Public Library
      21  • Knitting and Needlework Group, 1 - 4 pm, Lower Level, Keokuk Public Library
      23  • Relay for Life,  American Cancer Association., 
   noon - 11:59 pm, Rand Park
         • Bobaflex and Shallow Side, 
   7:30 pm, L-Treyns, 1108 Main St.
         • Peter Pan Jr., GRP Marilyn Hart 
   Children's Theatre, 7:30 pm, 
   Grand Theatre
      24  • Keokuk Farmers Market, 7 - 11 am,
    River City Mall parking lot
         • Peter Pan Jr., GRP Marilyn Hart 
   Children's Theatre, 7:30 pm, 
   Grand Theatre
      30  • 4th of July Events /
    Jones Family Carnival begin,
    Rand Park

Neon Traveler  by  Grace Kite - KHS class of 2017 
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In order to add an event to this calendar, contact Carole Betts at bettsongrand@gmail.com 
To advertise in the Confluence, please contact Alka Khanolkar at alka_61@hotmail.com.
All ads should be approximately 3 x 5 inches in size and may be either vertical or horizontal. 
The cost is $40 per ad.

July
   1-31  • James Henry / John Carlson Exhibit, Keokuk Art Center, Round Room, Keokuk Public Library
     1-4  • 4th of July Events / Jones Family Carnival, Rand Park
        1  • Keokuk Farmers Market, 7 - 11 am, River City Mall parking lot
        4  • 4th of July Fireworks Display, 9:30 pm, Rand Park
        5  • First Wednesday Jazz with the Bullis-Rutter Big Band, 
   8 - 10 pm, Hawkeye Restaurant, 105 N. Park St.
        6  • Open Mic Night, 6:30 - 8 pm, Round Room, Keokuk Public Library
        8  • Keokuk Farmers Market, 7 - 11 am, River City Mall parking lot
  • Keokuk Cars and Coffee, 9 am - noon, Southside Boat Club 
   parking lot, 625 Mississippi Dr.
      13  • Free Movie Night featuring a new release selected by Movie Night viewers,
    sponsored by the KPL Foundation   
      15  • Keokuk Farmers Market, 7 - 11 am, River City Mall parking lot
            • Main Street Keokuk, Inc. Summer Fun and Fundraiser,  
   Call 319-524-5056 for details
         • Mississippi Rat Pak Car Club Show, Tolmie Park 
      16  • Southside Boat Club Annual Fish Fry, Jam Session, Auction, Games, 
   all day, 625 Mississippi Dr.
  • Memories of Navy Life on a PT Boat during WWII  by David Knowles, 
   2 pm, Miller House Museum, 318 N. 5th St.
      18   • Tri-State Modern Quilt Guild meeting, 6:30 pm, 
   Round Room, Keokuk Public Library
      22  • Keokuk Farmers Market, 7 - 11 am, River City Mall parking lot
  • Leaving Abbey (Beatles inspired music), sponsored by Pavilion Commission, 
   7:30 - 9:30 pm, Rand Park Pavilion
27-29  • Crazy Days, downtown Keokuk / 
   Annual Book Sale, Round Room, 
   Keokuk Public Library
28/29  • Little Women, GRP Summer Youth Theatre, 
   7:30 pm, Grand Theatre
      29  • Keokuk Farmers Market, 7 - 11 am, 
   River City Mall parking lot
  • 3rd Annual River Run, Main Street Retailers
      30  • Little Women, GRP Summer Youth Theatre, 
   2 pm, Grand Theatre

Save the Dates:  
      August 18 & 19  •  Rollin' on the River
      August 24 - 27 • Big Dam Street Festival

Overseen by  Ariana Padgett - KHS class of 2018
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